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Abstract

The fading of materials due to light exposure over time is a major contributor to theoverall aged

appearance of man-made objects. Although much attention has been devotedto the modeling of

aging and weathering phenomena over the last decade, comparatively little attention has been paid

to fading effects. In this dissertation, we present a theoretical framework for the physically-based

simulation of time-dependent spectral changes induced by absorbed radiation. This framework

relies on the general volumetric radiative transfer theory, and it employs aphysicochemical approach

to account for variations in the absorptive properties of colourants. Employing this framework, a

layered fading model that can be readily integrated into existing rendering systems is developed

using the Kubelka-Munk theory. We evaluate its correctness through comparisons of measured

and simulated fading results. Challenges in the acquisition of reliable measurements are discussed.

The performance characteristics of the proposed model are analysed,and techniques for improving

the runtime cost are outlined. Finally, we demonstrate the effectiveness of this model through

renderings depicting typical fading scenarios.
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Chapter 1

Introduction

Computer generated images usually depict settings devoid of signs of wear and tear. The appear-

ance of real-world materials, however, varies over time due to a myriad of aging and weathering

phenomena. Arguably light exposure is among the main environmental factors responsible for such

time-dependent variations. A few examples of material appearance changes caused by light expo-

sure are depicted in Figure 1.1. For instance, a corkboard or stained wood �ooring may fade in

areas where it is exposed to sunlight from a nearby window. This fadingmay be lacking in areas

that were once covered with photographs or posters. A painting on a wallmay lose some of its

colours after being excessively exposed to light, with some colours fadingmore readily than others.

Accounting for these effects provides the viewer with important visual cues, signi�cantly improving

the perceived realism of a given scene.

In this dissertation, we introduce a novel theoretical framework for the analysis and simulation

of material appearance changes over time due to light exposure. This framework is based on the

general formulation for light transport within a medium [3]. It employs a physicochemical approach

that accounts for the kinetics of pigment and dye fading processes as well as variations in exposure

level with depth in samples of arbitrary thickness. We describe in detail the application of this

framework using the Kubelka-Munk (K-M) theory [63], and evaluate its �delity through compar-

isons of measured and simulated re�ectance curves resulting from different periods of fading. We
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1.1. Summary of Original Contributions Chapter 1. Introduction

also illustrate the effectiveness of the model derived from this frameworkthrough the rendering of

scenes depicting material appearance changes over time.

Besides the contribution to realistic image synthesis, the physically-based simulation of fading

effects described here has also important cultural and industrial applications. For example, museums

are interested in the long term effects of light exposure on their art collections [47, 91]. Hence, a

compromise must be reached that minimizes damage caused by light exposure,while still allowing

enough light for public viewing. In this context, damage caused by visible light is of primary

concern, as ultraviolet light may usually be �ltered out without affecting viewing by means of a

glass case. By taking a physicochemical approach, the proposed framework is able to simulate the

fading of objects under experimental and hypothetical conditions. This would allow a conservator

to evaluate the use of various �lters, coverings, illumination conditions and lighting policies. In the

multi-billion dollar manufacturing sector, one is interested in extending the life of surface �nishes

such as paints and stains [44]. Accordingly, in recent years, substantial research efforts [67] have

been directed toward this goal. Viewed in this context, a framework for simulating the long term

effects of light exposure can be used by industry researchers to determine how various additives or

varnishes affect the lightfastness of surface �nishes,i.e., their resistance to alterations due to light

exposure. These investigations, in turn, would allow for the manufacturingof products that can

maintain their original colours for longer periods of time.

1.1 Summary of Original Contributions

In this dissertation, we endeavor to demonstrate that:

Introducingtime into the traditional rendering equation provides a framework which

enables the development of computational techniques aimed at simulating the effects of

light exposure on material appearance.

In support of this, the contributions of this work are as follows.
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1. A theoretical framework for the physically-based simulation of time-dependent spectral

appearance changes induced by absorbed radiation.

We explore the rami�cations of adding time to each of the components of the general vol-

umetric rendering equation. Furthermore, we provide analyses speci�cally for the cases of

single-�ux and dual-�ux light transport environments.

2. The �rst model for simulating the effects of light exposure on spectral appearance over

time [60].

As we shall see, even for these restricted light transport environments, the corresponding sys-

tems of equations will not be amenable to analytic solution. We develop numericaltechniques

for simulating the effects of light exposure on spectral appearance characteristics over ex-

tended periods of time. These techniques are evaluated through comparisons with measured

fading rates for several material samples. We also provide an analysis ofthe performance

characteristics of the proposed techniques as key parameters are varied [61].

3. Measurements of the effects of light exposure on the spectral appearance characteristics

of a particular selection of materials over time, along with an accountof the challenges

involved in acquiring reliable measurements with limited resources.

The progression of spectral re�ectance curves are provided for several specimens exposed to

an extended period of light exposure. Such data is not readily available inthe literature. We

describe the procedures and equipment employed in preparing these specimens, illuminating

them over the duration of the experiment, and in measuring their spectral re�ectance curves

at set times during the course of exposure We outline the challenges involved in obtaining

these measurements given the constrained set of resources at our disposal, and discuss the

techniques we used to overcome these challenges.
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1.2 Document Organization

The remainder of this document is organized as follows.

Chapter 2 provides the relevant background that serves as the foundation for the material presented

in this dissertation. We �rst outline the main objectives of computer graphics. This involves

generating representative images of a scene, given an accurate description of the geometry and

materials comprising the environment. We discuss the nature of light and providean overview

of the relevant optical processes that contribute to the distribution of light inan environment.

This includes emission, which adds light to the environment; absorption, whichremoves

light from the environment; and scattering which redistributes light within the environment.

We then outline how these processes are accounted for within computer graphics in order to

render a particular scene. This may be partitioned into the simulation of global illumination

and of local illumination. The former refers to simulating the distribution of light throughout

the entire scene. The latter relates to the interactions of light with particular materials in

the environment, which is described by themeasurement of appearance. We discuss the

importance of predictive simulation in all aspects of the rendering pipeline.

Chapter 3 reviews the literature related to the topics discussed in this dissertation. Aging phenom-

ena, such as fading and yellowing, resulting from exposure to light overan extended periods

of time, is the main focus of this research. We therefore begin by providing an overview of

the state of the art with regard to the simulation of the broader class of aging and weathering

phenomena in computer graphics. This includes methods developed at simulating particular

processes, such as the formation of metallic patinas, as well as data-driven techniques aimed

at reproducing a wider range of aging effects. Next, we review investigations into lightfast-

ness of materials in the conservation literature, as well as methods aimed at digital restoration

of faded artwork. We provide an overview of other uses of various techniques used throughout

this work.

Chapter 4 introduces the theoretical framework for describing light-induced changes in material
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appearance. The framework employs the volumetric radiative transfer equations as its basis.

Time is introduced as a parameter. The resulting system accounts for the photochemical

kinetics of pigment and dye fading processes. Based on this framework,a two-�ux model is

developed based on Kubelka-Munk theory.

Chapter 5 presents numerical algorithms suitable for simulating the effect of light exposure on

material appearance. Models, such as the two-�ux model developed in theprevious chapter,

derived from the temporal-volumetric radiative transfer framework oftendo not admit ana-

lytical solutions. It is therefore necessary to resort to numerical techniques for solving the

resulting systems of equations. We describe these techniques in this chapter. This involves

discretization of the problem in the temporal and spatial domains. The solution isthen com-

puted alternately in each domain.

Chapter 6 describes the procedures used to evaluate the effectiveness of the proposed algorithms.

We conducted several sets of experiments in which we subjected various materials to light

exposure over an extended period of time. The materials employed include newsprint, cork,

and two dyes. Re�ectance measurements were taken prior to exposure, and after several

periods of exposure throughout the process.

Chapter 7 discusses the challenges involved in obtaining accurate measurements of theeffects of

light exposure on material appearance over an extended period of time.

Chapter 8 evaluates the predictive capability of the proposed algorithms. Results are presented

depicting comparisons between simulations employing the numerical algorithms to measure-

ments obtained using the procedures outlined in the previous chapter. We also assess the

phenomenological characteristics of the proposed framework, drawingcomparisons with ac-

counts from the conservation literature. Finally, we demonstrate the applicability of the pro-

posed techniques to computer graphics through several rendered scenes depicting the fading

and yellowing of materials before and after extended periods of light exposure.
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Chapter 9 discusses the performance characteristics of the algorithms presented in the preceding

chapters. We analyse the in�uence of key parameters, including the number of layers and

time steps, on the accuracy and run-time cost of the proposed techniques.The run-time,

and the resulting spectral re�ectance and colour characteristics resulting from the simulation

obtained while varying these key parameters are compared with the results yielded by a ref-

erence simulation employing a large number of layers and time steps. Practical solutions are

proposed allowing for the simulation of material appearance changes due tolight exposure

where higher performance is required.

Chapter 10 concludes the main body of this dissertation. Here, we summarize the contributions

and discuss the limitations of this work. We also outline potential avenues for future research.

Finally, some additional details and data pertaining to the evaluation procedures used in this

research are included in appendices following the main body of this work.

Appendix A describes how to estimate the absorption and scattering properties of a homogeneous

medium from measurements of its re�ectance over black and over white substrates.

Appendix B provides the data employed in our simulations in tabulated form. This includes the

spectral irradiance of the illuminants used and the absorption and scatteringcharacteristics of

the materials.

6



1.2. Document Organization Chapter 1. Introduction

Figure 1.1: Photographs depicting common materials subjected to fading due to light exposure.
Top Left: An area rug has faded everywhere except where a couch had been placed.Top Right: A
newspaper has turned yellow from many years of light exposure.Middle: Printed materials have
been added and removed from a bulletin board over time, resulting in an irregular fading pattern.
Bottom: Wood �ooring darkened from light exposure except where covered by a rug.
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Figure 1.2: Photographs depicting artistic objects subjected to appearancechanges induced by ex-
tended periods of light exposure.Top: The surface of an art nouveau table (c. 1900, on exhibit at
the Royal Ontario Museum) has faded except where a lamp stood.Middle: A carpet that has faded
due to many years of light exposure (on exhibit at the Victoria and Albert Museum).Bottom: The
left end of a mural has been exposed to more light than the right, yielding uneven fading along its
length. Photographs of the two ends are shown adjacent to one another so that the difference is
clearly visible.
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Chapter 2

Background

In this chapter, we provide the relevant background that serves as thefoundation for the material

presented in the remainder of this dissertation. Its contents are organized as follows. In Section 2.1,

we outline the main objectives of computer graphics. This involves generatingrepresentative images

of a scene, given an accurate description of the geometry and materials comprising the environment.

In Section 2.2, we discuss the nature of light as an electromagnetic wave. InSection 2.3, we pro-

vide an overview of the relevant optical processes that contribute to the distribution of light in an

environment. This includes emission, which adds light to the environment; absorption, which re-

moves light from the environment; and scattering which redistributes light within the environment.

In Section 2.4, we then outline how these processes are accounted for within computer graphics

in order to render a particular scene. This process is governed by therendering equation, which

is discussed in Section 2.5. Rendering algorithms may be partitioned into the simulation of local

illumination and of global illumination. These are discussed in Sections 2.7 and 2.8, respectively.

The former relates to the interactions of light with particular materials in the environment, which is

described by themeasurement of appearance. The latter refers to simulating the distribution of light

throughout the entire scene. In Section 2.9, we outline how radiometric quantities generated from

the rendering equation are converted into colour. This involves modeling thehuman visual system.

In Section 2.10, we discuss the importance of predictive simulation in all aspects of the rendering

9
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pipeline.

2.1 Overview

One of the main objectives in computer graphics is the production of photorealistic images. This

involves generating a two dimensional image from a model of a three dimensional scene. The scene

is described by:

• the position and orientation of thecamerawithin the scene,

• thegeometryof the objects within the scene,

• thematerialsthat describe the appearance (re�ectance, glossiness, etc.) of objects within the

scene,

• optionally, theparticipating mediathat describes how light interacts with the volume between

objects within the scene.

The goal is to produce a rectangular array of colours (pixels) that represent the scene from the per-

spective of the camera. Here, the termcolour is used in an abstract sense. This may be represented

in terms of red, green, and blue quantities (RGB), or some other colour space. Alternatively, the

pixels may be represented by a spectral power distribution.

2.2 Electromagnetic Spectrum

Light is an electromagnetic wave. As such, wavelength (or its reciprocal, frequency) is a fundamen-

tal property of light. The entire electromagnetic spectrum encompasses gammarays, X-rays, etc.,

on the short wavelength (high frequency) end to microwaves and radio waves on the long wave-

length (low frequency) end, as depicted in Figure 2.1. Human beings are only capable of seeing

a small portion of the total electromagnetic spectrum, ranging in wavelength from approximately
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Figure 2.1: The electromagnetic spectrum ranges from gamma rays and X-rays on the short-
wavelength range to microwaves and radio waves at the long-wavelength end. Human beings are
only capable of seeing light falling within a narrow range from approximately400 to 700nm.

400 to 700nm. Other regions of the electromagnetic spectrum, in particular the ultraviolet region

(approximately 200 to 400nm), may have a signi�cant in�uence on material appearance over time.

2.2.1 Nature of Light

Light has a dual nature: it may be viewed as consisting of a stream of particles called photons,

or as an electromagnetic wave. Which form best describes a particular phenomenon depends on

the experimental conditions [24]. Typically, however, when the sizes of the objects that light is

interacting with, and of their surface details, are large relative to the wavelength of the light, the

particle nature of light dominates. Within this dissertation, we primarily make use ofthe particle

nature of light. However, certain quantities, such as wavelength and spectral distribution, are drawn

from the wave nature of light.

2.3 Light Interactions with Matter

When analysing the distribution of light within an environment, we must accountfor the sources of

light, the redirection of light, and the loss of light from the system. The terms emission, scattering,

and absorption are used to describe these phenomena, respectively. We discuss each in more detail

11
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in the remainder of this section.

2.3.1 Emission

Emission introduces light into the system. It occurs when another form of energy is converted

to light. Forms of emission may be broadly classi�ed into one of two categories: thermal and

luminescent [2, 55]. Thermal emission refers to the emission of light causedby heat, whereas

luminescent emission is attributable to other factors. We describe these forms inmore detail in the

following sections.

Thermal Emission

Thermal emission occurs when light is emitted due to heat (e.g., combustion). Speci�cally, some

of the kinetic energy of atoms or molecules in thermal motion is converted into light. The spec-

tral radiant exitance of this emission is described by blackbody radiation, which is a function of

temperature [78]:

Mbb(l ;T) =
2phc2

l 5

�
1

ehc=l kT � 1

�
, (2.1)

wherel represents the wavelength,T represents the temperature,h is Planck's constant,c is the

speed of light, andk is the Boltzmann constant. The colour emitted by a blackbody radiator follows

a progression from infrared, to red, orange, white, and �nally blue asthe temperature increases.

Luminescent Emission

Luminescent emission refers to forms of emission resulting from processesother than heat. For

example, chemiluminescence results when light is emitted as a result of a chemicalreaction, such as

the reaction of luminol with iron in the blood that is employed in investigations of crimescenes [49].

Bioluminescnece is a form of chemiluminescence that results when a chemical reaction takes place

within a living organism, such as the light emitted by a �re�y. Photoluminescenceoccurs when

light is re-emitted as a result of prior absorption by light [69]. Fluorescence and phosphorescence
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are forms of photoluminescence. Fluorescence occurs when light at one wavelength is absorbed

and then subsequently re-emitted at a longer wavelength [65]. Fluorescent treatments are applied

to photocopy paper that re-emit ultraviolet light in the visible region of the spectrum, making them

appear brighter. Phosphorescence occurs when light is re-emitted a signi�cant period of time after

absorption takes place [65]. This effect is used, for example, in the production of glow in the dark

toys.

2.3.2 Scattering

Scattering occurs when a photon is de�ected through interactions with material particles or inter-

faces, thus redistributing light within the environment by removing it from onepath and adding it

to another [25]. The nature of these interactions (spatial distribution of scattered light, as well as

the amount of light that is scattered), depends on the wavelength of light relative to the size of the

particles with which it is interacting. This can be divided into three broad scattering regimes, which

are distinguished according to the size of the scattering particles relative to the wavelength of light.

The �rst is Rayleigh scattering, which occurs when the particles are much smaller than wavelength

of light. Mie theorydescribes the scattering that occurs when the size of the scattering particles is

on the same order of magnitude as the wavelength of light. Finally, when the scattering particles are

much larger than the wavelength of light,geometric opticsdominates. Each of these light scattering

regimes is discussed in more detail below.

Rayleigh Scattering

Rayleigh scattering occurs when the particles are much smaller than the wavelength of light inter-

acting with them. The strength of scattering is inversely proportional tol 4 [78]. As a result, blue

light is scattered preferentially over red light. This phenomenon explains why the sky is blue during

the day and red at sunset, as blue light is more likely to be scattered to an observer on the surface

of the Earth during the day, yet red light is more likely to traverse the longer path through the atmo-

sphere unscattered when the Sun is low in the sky [9]. It also explains whythe Sun appears yellow
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qrqi

qt

ni

nt

Figure 2.2: At an ideal planar interface between two media, having refractive indices ofni andnt ,
re�ected light leaves the surface at an angle equal to that of incidence (Equation 2.2). Transmitted
light is refracted according to Snell's law (Equation 2.3). In both cases, light is scattered into the
same plane which contains the incident vector and the normal to the interface.Fresnel's equations
(Equations 2.4-2.9) describe how much light is re�ected and how much is transmitted.

from Earth (whereas from space it appears white), as blue light is more likely to be scattered away

from the direct path between the Sun and an observer on Earth.

Mie Scattering

Mie scattering occurs when the particles are of approximately the same orderof magnitude in size

as the wavelength of light. In the Mie scattering regime, scattering tends to be uniform across

all wavelengths. Mie scattering explains, for example, the white appearance of clouds, which are

comprised of water droplets of a size approximately of the same magnitude as thewavelength of

visible light [17].

Geometric Optics

Geometric optics best describes the interaction of light with objects much largerthan the wavelength

of the light. Geometric optics explains most of the appearance phenomena encountered on a daily

basis. Within the geometric optics regime, light travels in straight lines between interactions with

objects in the environment (rectilinear propagation). At an interface between two media, depicted

in Figure 2.2, light may be re�ected (i.e., scattered back into the medium from which it came) or
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transmitted (scattered into the other medium). For an ideal interface, the law of re�ection [78],

qi = qr , (2.2)

describes how light is re�ected. Snell's law describes how light is transmitted[78]. It is expressed

in terms of the refractive indices,ni andnt , of the two media as well as the angles,qi andqt , between

the normal and the incident and transmitted directions, respectively:

ni sinqi = nt sinqt . (2.3)

The Fresnel equations describe how much light is subject to either phenomena (re�ection or

transmission) [78]. It describes, for example, the appearance of glass, which appears more re�ective

when viewed at an oblique angle than when viewed from the perpendiculardirection. Re�ectance

at an ideal surface is dependent on the polarization of incident light, andmay be expressed sep-

arately for the component of light oriented so that the electric �eld is perpendicular to the plane

of incidence and the component oriented so that the magnetic �eld is perpendicular to the plane

of incidence. These are called thetransverse electric(TE) andtransverse magnetic(TM) modes,

respectively [78]. The re�ectances for these two components may be expressed as:

RTE =

 
cosqi �

p
n2 � sin2qi

cosqi +
p

n2 � sin2qi

! 2

(2.4)

RTM =

 
n2cosqi �

p
n2 � sin2qi

n2cosqi +
p

n2 � sin2qi

! 2

, (2.5)

wheren = nt=ni . The re�ectance of unpolarized light is then given by

RU =
1
2

(RTE + RTM) . (2.6)
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The transmittances for each component are given by

TTE = 1� RTE, (2.7)

TTM = 1� RTM, (2.8)

and consequently the transmittance for unpolarized light is

TU = 1� RU . (2.9)

Additional models have been developed that describe scattering at more complex interfaces [15,

40, 76, 92, 100], although many of these models incorporate these basic laws of geometric optics.

2.3.3 Absorption

Absorption removes light from the environment by converting it into anotherform of energy [23,

71]. Light that is transmitted into a medium may then be absorbed by pigments or dyes within the

medium. The degree to which light is absorbed while travelling through a medium isin�uenced by

several factors, including the concentration, distribution, and absorptivity of the pigments or dyes

within the medium [90]. When light is absorbed, its energy is converted into another form such as

heat or chemical energy. This may, in turn, lead to chemical change in the medium, resulting in

fading or brightness reversion.

Concentration refers to the total amount of pigment present within a given volume of the mate-

rial. This quantity may be expressed in various forms across different areas of research [69]. For

example, in biological �elds, concentration is often expressed in terms of amount of substance per

unit volume, having SI units of mol=m3. In other �elds, mass per unit volume may be used (e.g.,

kg=m3). Concentration may also be expressed as a dimensionless ratio of volumes.With other

factors remaining constant, a larger concentration will yield increased absorption.

Absorptivity describes the capacity of a pigment or dye to absorb light. Thisis an intrinsic

property of the pigment or dye which expresses the fraction of light absorbed across a given dis-
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tance (m� 1) per unit concentration. Accordingly, absorptivity may have SI units of m2=mol (molar

absorptivity), m2=kg, or m� 1 depending on how concentration is expressed. A greater absorptivity

results in increased absorption.

The distribution of absorbing pigments or dyes within a medium may also in�uenceabsorption

by the medium as a whole. A homogenous solution consisting of the absorbing pigment within a

non-scattering substrate will result in absorption that follows the Beer-Lambert law [69]:

I = I0e� ec` , (2.10)

whereI is the radiant intensity (Wsr� 1) after passing through the medium,I0 is the incident ra-

diant intensity,e is the absorptivity,c is the concentration, and̀ is the path length through the

medium. Alternatively, if the pigment is concentrated within smaller particles distributed through-

out the medium, absorption may be in�uenced by sieve and detour effects. Aray entering the

medium may pass through the entire medium without encountering an absorbingparticle. This phe-

nomenon is called the sieve effect, and it results in decreased absorption.Conversely, a ray entering

the medium may be subject to scattering within the medium. The resulting increase in path length

may result in a higher probability that an absorbing particle is encountered.This phenomenon is

referred to as the detour effect, and it results in increased absorption.

2.4 Ray Tracing Pipeline

The ray tracing pipeline describes the process of generating an image from a modeled scene. For

realistic image synthesis, we are interested in developing a predictive rendering pipeline [32]. That

is, rendered images should accurately represent the appearance of that scene, if it were to exist.

In order to generate a photorealistic image, each stage of the pipeline must faithfully simulate the

underlying physical processes. Inaccuracies in any of these stagesmay result in a corresponding

reduction in accuracy in the �nal image. Furthermore, it is possible for subsequent stages in the

pipeline to mask inaccuracies in a prior stage, thus resulting inbelievable, yet non-predictive images.
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It is therefore important to evaluate each of the components of the rendering pipeline in isolation.

2.5 Rendering Equation

The rendering equation describes how light is in�uenced by emission, absorption, and scattering by

elements within the environment. It is expressed in terms of the radiance,L(r ;w), at a pointr in

space and in the directionw. This refers to the power �owing through a differential area aroundr

in a differential cone of directions aroundw, and has units of Wm� 2sr� 1. In its most general form,

light may be emitted, absorbed, or scattered at any point within the environment. This is described

by the volumetric rendering equation [3]:

w � ÑL(r ;w) + m(r )L(r ;w) = Le(r ;w) +
Z

S 2
k(r ;w0� w)L(r ;w0) dw0. (2.11)

This indicates that the radiance along a path throughr in the direction ofw is reduced by attenuation

at a rate ofm(r ) per unit distance, which may be further broken down into attenuation due to

absorption,ma(r ), and scattering of light into other directions,

ms(r ) =
Z

S 2
k(r ;w � w0) dw0. (2.12)

Conversely, radiance along this path is increased by emission,Le(r ;w), and scattering into the

directionw of light originally travelling in other directionsw0.

Often, only emission, absorption, and scattering events that take place at surfaces are considered.

Radiance then remains unchanged along an unobstructed line. That is,

L(r ;w) = L(r + tw;w), (2.13)

so long as there is no obstructing surface betweenr andr + tw. Under this assumption, the rendering

18



2.6. Monte Carlo Methods Chapter 2. Background

equation may be simpli�ed to

L(r ;w) = Le(r ;w) +
Z

S 2
f (r ;w;w0)L(r ;w0)dw0. (2.14)

Here f (r ;w;w0) represents thebidirectional scattering distribution function, or BSDF, given by

f (r ;w;w0) =
dL(r ;w0)

L(r ;w) cosq dw
. (2.15)

Often this is separated into the bidirectionalre�ectancedistribution function (BRDF) and the bidi-

rectionaltransmittancedistribution function (BTDF) [6], which refer tof on the regions of the

domain where(w � n)(w0� n) is either negative or positive, respectively. More generally, light

may scatter within a medium and be re-emitted at a point separate from where thelight entered

the medium. Accounting for this yields the bidirectional scattering-surface re�ectance distribution

function (BSSRDF),f (r ; r0;w;w0). The BSDF is a special case of this wherer = r0 [74].

2.6 Monte Carlo Methods

Several algorithms designed for realistic image synthesis employ the Monte Carlo method [37] to

compute the integral described in Equations 2.11 or 2.14. To estimate the value of the integral,

I =
Z

S
f (x) dx, (2.16)

we draw uniform random samplesxi 2 S, 1 � i � N. The estimate is then given by

Î =
vol(S)

N

N

å
i= 1

f (xi), (2.17)

where

vol(S) =
Z

S
dx (2.18)
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denotes the volume ofS. The variance of this estimate is proportional to 1=
p

N [37].

This may be generalized to allow for drawing samples fromS according to a distribution de-

scribed by the probability density functionp(x). The estimate then becomes

Î =
vol(S)

N

N

å
i= 1

f (xi)
p(xi)

. (2.19)

By selecting a probability distribution whose probability density function closelyresemblesf , the

variance may be reduced. In the ideal case, ifp is exactly proportional tof , the summands become

constant and the variance of the estimate becomes zero.

In the last decades, Monte Carlo based rendering systems have been extensively employed in

the generation of synthetic images [22]. These systems use the above techniques to evaluate the

rendering equation (Equation 2.11 or Equation 2.14).

2.7 Local Illumination

Local illumination describes the interaction of a ray with a material at the boundary of an object

within the scene. When a photon impinges on a material within a scene, it may interact with the

material in several ways. It may be scattered within the material. The resulting emitted photon may

travel outward in a direction given by some probability distribution characterized by the properties

of the material. This distribution may be fairly uniform, resulting in a matte appearance, or it may

be sharply peaked (i.e., specular), such as glass or a mirror. The photon also may be absorbed. That

is, the energy of the photon may be converted into another form, such as heat. How light interacts

with the material determines the appearance of that material.

2.7.1 Measurement of Appearance

The appearance of a material may be divided into its spectral attributes and itsspatial attributes. The

former describes its colour. The latter refers to other qualitiative characteristics, such as whether the

material appears matte or glossy. Together, these attributes form the basis for themeasurement of
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appearance[45].

Spectral Component

The spectral component of the measurement of appearance refers to the variation of the re�ectance

of the material as a function of wavelength. This determines the colour of the material.

Spatial Component

The spatial component of the measurement of appearance refers to the distribution of outgoing

scattered photon directions as a function of incident direction. This is usually described by thebidi-

rectional scattering distribution function, or BSDF de�ned earlier (Equation 2.15). Recall that the

BSDF is sometimes separated into a bidirectionalre�ectancedistribution function (BRDF) and bidi-

rectionaltransmittancedistribution function (BTDF). Alternatively, the BRDF may be used alone

when the material is opaque. The spatial component determines various qualitative characteristics

of the appearance of a material, such as whether a material appears shiny, glossy, matte, transparent

or translucent, anisotropic (e.g., brushed metal), etc.

2.8 Global Illumination

Whereas local illumination is concerned with the simulation of light interactions with materials,

global illumination refers to the simulation of light transport throughout the scene to be rendered.

The emphasis is placed on what happens to light between material interactions. The simulation must

account for how the geometry of the scene occludes and distributes light from the light sources.

An accurate simulation of global illumination within a scene will faithfully reproduce phenomena

such as soft shadows, diffuse interre�ections, colour bleeding, andcaustics. Popular methods for

simulating global illumination are path tracing and bidirectional path tracing [64, 97], Metropolis

light transport [97, 98, 57], photon mapping [50, 51], and radiosity [31].

Despite this difference in emphasis, global illumination and local illumination are closely re-
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lated. Many local illumination models are designed around modelling the small-scalegeometry

comprising the material. These are effectively precomputations of the “global” illumination simula-

tion at this scale. Conversely, one can imagine that precomputing a re�ectance model representing

an entire scene might be useful as viewed from afar [26]. A key distinction between global illumi-

nation and local illumination in this context is that the geometry is often viewed as �xed relative to

nearby geometry in the latter case. At the scale of an entire scene, however, various components are

often moved around, making such precomputation impractical [26].

2.9 Photometry

Photometry refers to the perception of electromagnetic radiation by a human observer [106]. Typ-

ically, at the end of the rendering pipeline, spectral power distributions must be converted to some

colour space (such as an RGB colour space) to be displayed on a screen. Accurately transforming

spectral power distributions to RGB requires modeling the human visual system, as well as the dis-

play characteristics of the screen. The human eye contains two types of light receptors: rods and

cones. Rods are sensitive to brightness, while cones are sensitive to colour. There are three types of

cones, which are sensitive to light having long, medium and short wavelengths. As a result, colour

spaces are typically three-dimensional.

2.9.1 CIE XYZ Colour Space

The XYZ colour space was developed by theCommision Internationale de l'Éclairage (CIE).

Colour matching experiments were used to model a standard human observer[90]. For these ex-

periments, lights having three primary colours (red, green, and blue) were provided, as well as a

reference light. The subject could vary the intensity of the primary coloursand was instructed to

mix the primary colours in order to match the reference colour. Because notall colours could be

reproduced from the three primaries, the subject was also allowed to shinea primary colour onto

the reference colour instead, effectively assigning anegativeintensity to that primary. This test was
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Figure 2.3: The colour matching functions for the CIE XYZ colour space [89].

repeated using monochromatic light, at several wavelengths, as reference colours. This would yield

red, green and blue colour matching functions: ¯r(l ), ḡ(l ), andb̄(l ), respectively. The amount of

red, green, and blue light needed to reproduce the colour of light having a spectrumL(l ) would

then be:

R=
Z

r̄ (l )L(l ) dl , (2.20)

G =
Z

ḡ(l )L(l ) dl , (2.21)

B =
Z

b̄(l )L(l ) dl . (2.22)

A linear transformation was then applied to this colour space so that the corresponding colour

matching functions would always be non-negative forming the XYZ colour space, with colour

matching functions ¯x(l ), ȳ(l ), andz̄(l ). These functions are depicted in Figure 2.3. The colour

corresponding to light having the spectrumL(l ) is then computed by:

X = k
Z

x̄(l )L(l ) dl , (2.23)

Y = k
Z

ȳ(l )L(l ) dl , (2.24)

Z = k
Z

z̄(l )L(l ) dl , (2.25)
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Figure 2.4: The CIE chromaticity diagram depicting the colours corresponding to the chromaticity
coordinatesx andy expressed in Equations 2.26 and 2.27. The outer edge of the horseshoedepicts
the monochromatic colours in the visible region of the electromagnetic spectrum.

wherek = 683lmW� 1 is the peak luminous ef�cacy for photopic vision. Note that the colour

matching functions are normalized so that ¯y(555nm) = 1. The XYZ colour space also has the

property thatY corresponds to luminance, or the overall brightness of a colour. The colour may be

expressed independently of the luminance by evaluating the chromaticity coordinates:

x =
X

X + Y + Z
, (2.26)

y =
Y

X + Y + Z
. (2.27)

The resulting colours are depicted in Figure 2.4.
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2.9.2 CIE L* a* b* Colour Space

The CIE XYZ colour space is a linear projection of the spectral radiance curve, L(l ). Human

perception, however, relates to radiance in a non-linear fashion. Thatis, the distance between

two points in CIE XYZ space will not necessarily correspond to the subjective difference between

those colours. The CIE L* a* b* colour space is a transformation of the CIE XYZ space in which the

Euclidean distance does indicate a better difference between colours according to human perception,

with the unit distance corresponding to ajust noticeable difference.

Like CIE XYZ, the CIE L* a* b* colour space is a three dimensional colour space. TheL�

coordinate indicates the luminance,a� the colour along the blue-yellow axis, andb� the colour

along the red-green axis. The pointL� = 100,a� = b� = 0 corresponds to the reference white.

The following equations may be employed to convert from CIE XYZ to CIE L* a* b* colour

space usingXw, Yw, andZw as the reference white [90]:

L� = 116
�

f
�

Y
Yw

�
�

16
116

�
(2.28)

a� = 500
�

f
�

X
Xw

�
� f

�
Y
Yw

��
(2.29)

a� = 200
�

f
�

Y
Yw

�
� f

�
Z
Zw

��
, (2.30)

where

f (t) =

8
><

>:

t1=3 if t > 0:008856

7:787t + 16
116 otherwise.

(2.31)

The distance between two points is then referred to by

DE =
�

(L�
2 � L�

1)2 + ( a�
2 � a�

1)2 + ( b�
2 � b�

1)2
� 1=2

. (2.32)
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2.9.3 sRGB Colour Space

Often images will need to be converted to an RGB colour space, for example tobe displayed on

a monitor. In the absense of an RGB space indicated by the colourimetric properties of the actual

display, the standard RGB (sRGB) colour space may be used. To convert from CIE XYZ to sRGB,

we must �rst apply a linear transformation to the XYZ coordinates, yielding linear RGB coordinates:

0

B
B
B
B
@

R0

G0

B0

1

C
C
C
C
A

=

0

B
B
B
B
@

3:2410 � 1:5374 � 0:4986

� 0:9692 1:8760 0:0416

0:0556 � 0:2040 1:0570

1

C
C
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A

0

B
B
B
B
@

X

Y

Z

1

C
C
C
C
A

. (2.33)

Next, we apply a transformation,f (t), to each channel to account for the non-linear response of a

typical display, where

f (t) =

8
><

>:

1:055t1:0=2:4 � 0:055 if t > 0:0031308

12:92t otherwise.
(2.34)

The sRGB coordinates are then given byR= f (R0), G = f (G0), andB = f (B0).

2.10 Predictive Modeling

A model is predictive if it is capable of reproducing the spectral or spatialappearance of real materi-

als when provided with the data characterizing that material. This, in turn, requires that a proposed

model be validated through comparisons with physical measurements [32].

For artistic applications in computer graphics, predictive models may assist in automating as-

pects of scene design, allowing the artist to focus on the creative aspectof their work. Instead of

tweaking meaningless paramaters to achieve a desired appearance, the artist can adjust parameters

relevant to the material in question. The artist can then be con�dent that heor she has a realistic

starting point from which to work.

Furthermore, in general multiple spectral curves may yield identical perceived colours. That
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is, L1(l ) andL2(l ) may yield identical tristimulus values(X;Y;Z) when substituted into Equa-

tion 2.25. This phenomenon is calledmetamerism[90]. A consequence when employing non-

predictive models is that the artist may determine a parameter set that achievesa realistic appearance

in one environment (i.e., lighting conditions, surroundings, etc.). However, a subsequent change to

the environment may render that object's appearance unrealistic. By employing predictive models,

the artist is assured that a realistic appearance will be maintained regardless of subsequent changes

to other aspects of the scene.
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Chapter 3

Related Work

In this chapter, we review the literature related to the topics discussed in this dissertation. In Sec-

tion 3.1, we provide an overview of the state of the art with regard to the simulation of the broader

class of aging and weathering phenomena in computer graphics. This includes methods developed

at simulating particular processes, such as the formation of metallic patinas, as well as data-driven

techniques aimed at reproducing wider range of aging effects. In Section3.2, we review investi-

gations into lightfastness of materials in the conservation literature. In Section 3.3, we outline the

research related to yellowing, or brightness reversion. In Section 3.4, we discuss previous applica-

tions of Kubelka-Munk theory, which is employed in this dissertation. In Section 3.5, we outline

works aimed at digital restoration of faded works of art.

3.1 Aging and Weathering

While there have been many recent advances toward the modeling of aging and weathering phe-

nomena in computer graphics, the work presented here is, to the best of our knowledge, the �rst to

address the physically-based simulation of light exposure effects on material appearance over time* .

For in-depth surveys on the modeling of aging and weathering phenomena, the reader is referred to

* Note that this work was originally published in 2013 [60].
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the comprehensive texts by Dorseyet al.[21] or Mérillou and Ghazanfarpour [70]. In the following,

we present an overview of relevant techniques used to render aging and weathering effects. For the

purpose of this overview, we loosely divided these techniques into two groups: phenomenological

and functional.

3.1.1 Phenomenological Techniques

Phenomenological techniques are targeted toward particular effects. For example, Dorsey and Han-

rahan [19] applied erosion and deposition to a layered surface model in order to simulate and render

metallic patinas, while Dorseyet al. [20] simulated water �ow over a surface using particle sys-

tems to account for the transport of material and the resulting aged appearance. More recently,

Chenet al. [13] extended this idea by allowing weathering particles to leave the surfaceby re�ec-

tion (as in photon transport), and by bouncing off a surface, in addition to�owing along a surface.

They also employed the results of their weathering transport computation to render other types of

weathering phenomena besides those involving transport of material by water. Boschet al. [10]

developed techniques for determining �ow simulation parameters from images.

There has also been much effort devoted to the simulation of organic materials. Kider et al.[59]

used a biologically motivated reaction-diffusion approach to simulate the deterioration of fruit.

Iglesias-Guitanet al.[46] proposed a model for simulating the aging of human skin. Chenet al.[12]

developed a hyperspectral model for skin appearance, which was subsequently used to simulate skin

tanning effects due to ultraviolet exposure [11]. More recently, Barros and Walter [5] proposed a

model to simulate the most frequent types of human skin pigmentation disorders.

3.1.2 Functional Techniques

Functional techniques are more broadly applicable, but require prior acquisition of the time-varying

BRDF data describing the desired effect. For example, Guet al. [34] developed a database of the

time-varying appearance of materials undergoing various natural processes such as drying or corro-

sion. This is expressed in the form of a seven dimensional Time and Spatially-Varying BRDF (TSV-
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BRDF). They described a procedure for factoring the TSV-BRDF into temporally and spatially vary-

ing components which may then be stored compactly in their database. Similarly, Wang et al. [99]

noted that the spatially varying appearance of a weathered material, for example rust forming on a

sheet of metal, typically re�ects variation in the degree of weathering. Fromspatially variant BRDF

data captured from a weathered material sample at a single instant in time, they organized the va-

riety of appearances present in a particular weathering process into anappearance manifold. This

manifold was then used to synthesize new textures of the same material representing its weathered

appearance at different points in time.

3.2 Fading

The relevant work on fading and lightfastness of materials comes primarily from the conservation

�eld. Giles and McKay [29] and Giles [27] studied the factors and mechanisms that contribute to

fading of dyes and pigments. They found that a �nely dispersed dye would fade more readily than

one in an aggregate form. Johnston-Felleret al. [53] studied the fading rates of thin �lms of several

pigments under various levels of exposure. They observed that the fading behavior followed �rst

order kinetics,i.e., the rate at which pigment is lost over time is proportional to its concentration.

The formulation of our framework is consistent with these �ndings. In addition, it accounts for a

wide range of variations in the light exposure and sample conditions.

Whitmore and Bailie [101] developed a mathematical model to describe the fadingof transpar-

ent glazes. Their model was limited to non-scattering media subjected to monochromatic illumina-

tion. These simpli�cations allowed them to consider the medium as a whole without accounting for

the variation in fading with depth. Our proposed framework removes these limitations.

Morris and Whitmore [72] extrapolated the results of micro-fading tests to visualize the faded

appearance of an entire painting or museum object. Small areas (approximately 0:4mm2) of the

object were faded with intense illumination while the colour was continuously measured to produce

a fading curve in CIE Lab space [102]. The results of these micro-fading tests were extrapolated
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to visualize the entire object after years of light exposure [72]. While this approach may correctly

predict the fading of other areas of the object having the same propertiesas the measured sample,

it is unclear how it can correctly predict the fading rate of areas with different properties (e.g.,

distinct pigment composition). In addition, this data-driven approach is limited tosimulating the

rate of fading of the material measured under the speci�c illumination used in thetest. In contrast,

the comprehensive physicochemical approach employed in our framework allows us to perform not

only data-driven, but also theoretical fading simulations involving materials with different properties

and subject to a wide range of illumination conditions.

Shi et al. [86, 87] used per-pixel spline interpolation in the RGB colour space in order to visu-

alize the appearance of fading works of art at intermediate stages. The initial and �nal results of the

fading processes are required as input. This is not always feasible, particularly when the processes

involved take place over extended periods of time. In addition, it is worth noting that this technique

was not designed to predict how fading may evolve under hypothetical circumstances. Our proposed

framework is based on the simulation of physicochemical processes. While itrequires knowledge of

the spectral properties of the byproducts of these processes, the �nal result is not directly employed

as an input parameter.

3.3 Yellowing

Paper that has not been chemically treated turns yellow during prolonged exposure to daylight, and

ultraviolet light in particular [42]. This process is calledbrightness reversion. Brightness reversion

occurs as lignin, which accounts for 17-35% by weight of the wood usedin paper production [81],

undergoes a photochemical reaction resulting in the formation of yellow chromophores known as

orthoquinones[42]. Heitner [42] outlines the development of current understanding of the reaction

pathways involved in paper yellowing. To the best of our knowledge, this phenomenon has not been

speci�cally addressed in the computer graphics literature before.
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3.4 Applications of Kubelka-Munk Theory

The theory for light transport in a uniform medium proposed by Kubelka and Munk [63] has been

extended and successfully employed in a wide assortment of disciplines to simulate light interac-

tions with various man-made and natural materials, from plastics [83] and printer inks [105] to

plants [84] and human skin [18]. In conservation, Johnston-Feller [52] employed the K-M the-

ory to account for the effects of light exposure on museum objects usingempirical techniques. In

computer graphics, Haase and Meyer [35] applied the K-M theory to facilitate correct colour calcu-

lations for realistic image synthesis. Subsequently, this theory has been employed in the rendering

of artistic effects involving painting media such as watercolours [16] and wax crayons [82]. It has

also been used as a component in more complex models. For example, Dorseyand Hanrahan [19]

simulate natural processes, such as erosion and deposition, in a layeredmodel based on the earlier

work of Hanrahan and Krueger [38] to achieve the appearance of a metallic patina. They used K-M

theory to account for the scattering and absorption within each layer. Abdul-Rahman and Chen [1]

employed the K-M theory to propose a spectral volume rendering techniquethat more accurately

accounts for absorption and scattering properties than simple alpha blending in RGBA space* . More

recently, Ha�sanet al. [39] incorporated the K-M theory in their work aimed at fabricating objects

with predetermined subsurface scattering properties.

3.5 Digital Restoration

In conservation literature, teams at the Harvard Art Museum and the MIT Media Lab collaborated

to develop computational techniques for transforming measured colour changes into patterns of

illumination that may be projected onto faded murals in order to restore them to theiroriginal

appearance [41]. In contrast to traditional art restoration techniques, this approach preserves the

original artifact and is completely reversible. Berns [7] and Bernset al. [8] proposed methods for

* In RGBA, colours are represented by four components: red, green, blue, alpha [90]. The alpha channel denotes the
opacity, and multiple colours may be combined by multiplying the �rst three channels by alpha and summing the results.

32



3.6. Summary Chapter 3. Related Work

digital restoration of paintings by using a single-constant Kubelka-Munk model to compute the

intermediate appearance stages of faded artwork, given measured spectral properties of the faded

and unfaded pigments.

3.6 Summary

Various aging and weathering phenomena have been studied extensivelyin the computer graphics

literature. In addition, particular aspects of fading and yellowing of pigmentsand dyes have been

studied in the conservation literature. The research presented in this dissertation, however, repre-

sents the �rst framework in computer graphics for simulating the fading and yellowing of materials

using a �rst principles approach [60].
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Chapter 4

Theoretical Framework

The goal of the proposed framework is to account for the light induced changes in material appear-

ance as time progresses. In particular, we consider spectral changessuch as the fading of pigments

and dyes or the light-induced yellowing of paper.

These changes in appearance require that a chemical reaction takes place within the mate-

rial [29]. To compute the effect of light exposure therefore requiresthat we understand the sub-

surface light environment. Furthermore, conservation of energy dictates that, in the case of light

induced fading, absorption takes place in order to initiate a reaction. This is known as the Grotthus–

Draper law [29]. The induced changes in material properties within the subsurface volume are then

accumulated over time.

In the following, we begin by describing the theoretical underpinnings forour framework. Using

the scattering model proposed by Kubelka and Munk [63], we then examine indetail the application

of the proposed framework to single-�ux and two-�ux scenarios. Evenin these cases, as we shall

see, numerical techniques will be required to solve the resulting systems of equations.
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4.1 General Framework

To describe the light environment below the surface of the material to be subjected to light exposure

over time, we begin with the general equation for light transport in three dimensional space [3]:

w � ÑL(r ;w) + m(r )L(r ;w) = Le(r ;w) +
Z

S 2
k(r ;w0� w)L(r ;w0) dw0, (4.1)

whereL(r ;w) denotes the radiance at positionr in the directionw = ( q; f ), m is the attenuation

coef�cient, Le is the emitted radiance, andk represents the volume scattering kernel. Equation 4.1

indicates that the radiance along a path is reduced by absorption and out-scattering, and increased

by emission and in-scattering. Scattering and absorption are accounted for everywhere in three

dimensional space, thereby handling participating media and subsurface scattering in a natural way.

This is more general than the familiar light transport equation given by Kajiya[56], which only

considers absorption and scattering at surfaces.

Generally, an additional term,

1
c

¶L
¶t

,

is added to the left hand side of Equation 4.1 which accounts for time-dependent phenomena due

to the �nite speed of light, denoted byc [3]. Although we are interested in the simulation of time-

dependent phenomena, the processes that we are investigating take place over time scales much

larger than the amount of time required for light to be transported from one point to another in a

typical scene. Hence, we are still using the approximation that light is transported instantaneously

between any two points.

To account for the effects of light exposure over time, we �rst introduce time as a parameter to all

components of Equation 4.1:L, Le, k, andm. Differential equations are then derived to describe how

m(r ;t) andk(r ;t;w0� w) vary with light exposure, denoted byL(r ;w; t), over a period of time. The

system of differential equations that includes Equation 4.1 and the additional differential equations
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E0

A

dz

Figure 4.1: An initially homogeneous slab of absorbing material is subjected to collimated illumi-
nation of uniform irradianceE0 from above. The particles are small relative to the volume of the
slab. In particular, we are interested in the cross sectionAdz, which is illuminated by an unknown
radiant �ux densityE after having been absorbed by the portion of the slab above it.

describing the effects of light exposure must then be solved. Typically, toobtain a solution, one will

be required to use numerical methods. This will be discussed in Chapter 5.

4.2 Uniform Slab

In this section, we consider the case of a uniform slab of absorbing and scattering material subjected

to collimated illumination from above (see Figure 4.1). Absorption and scatteringtake place at

colourant particles distributed (initially uniformly) throughout the medium. These particles are

considered to be small relative to the thickness of the medium. We shall employ thetwo-�ux

approach similar to the theory originally proposed by Kubelka and Munk [63]. Since, in this section,

we are considering radiation in the upward and downward directions only,all quantities vary only

along thez-axis. We shall therefore usez in place ofr in the following analysis.
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4.2.1 Single-�ux Model

As an initial example, we shall consider a uniform slab of absorbing particles subjected to collimated

illumination from above. This is analogous to the special case of the K-M theory in which it is

assumed that scattering is absent.

The single-�ux model may be described in terms of Equation 4.1 by expressing quantities in

terms of the radiant �ux density (irradiance),E(z), as follows [43]:

L(z;w) = E(z)d(w;k), (4.2)

Le(z;w) = E0d(z)d(w;k), (4.3)

k(z;w0� w) = 0, (4.4)

whered(x) represents the Dirac delta function andk represents the unit vector in the direction of

increasingz. For brevity, we de�ne

d(w1;w2) = d(cosq1 � cosq2)d(f 1 � f 2). (4.5)

Substituting the above into Equation 4.1, we �nd thatE satis�es the following equation whenw = k:

¶E(z)
¶z

+ m(z)E(z) = 0, (4.6)

which we shall write more concisely as

Ez = � mE. (4.7)

We also obtain the boundary conditionE(0) = E0. Note that wheneverw 6= k, we haveE = 0.

Next, we must express howm varies as a function of time. The slabAdzin Figure 4.1 is lit

from above by collimated illumination of irradianceE. Let sg represent the cross-sectional area

of the colourant per unit total volume of the slab (in m� 1). This can be expressed in terms of
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simpler quantities assg = f s p, where f is a dimensionless quantity representing the fraction of

total volume occupied by the particulate, ands p is the cross-sectional area per unit volume of the

particulate (in m� 1). These quantities are intrinsic properties of the size, shape, and orientation

distribution of the particles. Hence,sgEAdzwatts impinge upon the absorbing particles. In the

context of our framework, we de�ne theabsorption ef�ciency, a a 2 [0;1], as the fraction of power

absorbed by a particle with respect to the total power impinging on it. The remaining power is

transmitted. De�ningma = a asg as the volumetric absorption coef�cient, we have thatmaEAdz

watts are absorbed. Note thatm= ma for a non-scattering medium.

We de�ne b , in m3J� 1, as the volume of absorbing matter consumed by a given amount of

energy. This is consistent with prior observations found in the conservation literature [73]. The

volume of the colourant that changes with time is then expressed as

dv= � b maEAdzdt, (4.8)

wherev is the volume of absorbing matter in the slabAdz. Equation 4.8 describes how the volume

of the colourant changes with time. Dividing both sides by the total volumeAdzyields

d f = � b maE dt. (4.9)

Substitutingf = ma=(a as p) gives

dma = � a as pb maE dt. (4.10)

Assuming that absorbed radiation only changes the volume of particulate matter, and not its distri-

bution (i.e., a a ands p remain constant), we are then left with the following system of differential

equations from Equations 4.7 and 4.10:

Ez = � maE, (4.11)
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ma
t = � b0maE, (4.12)

whereb0= a as pb is the cross-sectional area of the colourant consumed per unit energyabsorbed

(in m2J� 1). As indicated by Equation 4.12, the parameterb0determines the rate at which a material

will fadeover time.

If we differentiate both sides of Equation 4.11 with respect tot, followed by multiplying both

sides byE, we obtain

EEzt = � ma
t E2 � maEEt . (4.13)

We can eliminatema
t by substituting Equation 4.12 into the above, yielding

EEzt = b0maE3 � maEEt . (4.14)

Finally, substituting Equation 4.11 for both terms on the right side, we get

EEzt + b0EzE2 � EzEt = 0. (4.15)

Additionally, we have the following boundary conditions:

E(z;0) = E0e� ma
0x, (4.16)

E(0;t) = E0, (4.17)

E(z;¥ ) = E0, (4.18)

E(¥ ;t) = 0. (4.19)

Equation 4.16 describes the slab at timet = 0, before any absorbing matter has been consumed.

At this time, the slab is uniform. Hence, Beer's law (Equation 2.10) applies. The irradiance at

the surface,z = 0 is held constant atE0 by assumption, yielding Equation 4.17. Eventually, all
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absorbing matter is consumed above any given �xed depthz. This is realized in Equation 4.18. At

any �xed timet, all incident radiation is absorbed at some depth, yielding Equation 4.19.

4.2.2 Two-�ux Model

Next, we extend the model described in the previous section to account forscattering. We consider

upwelling and downwelling radiation in a manner analogous to that described by Kubelka and

Munk [63].

Let Ed indicate the downwelling �ux density andEu indicate the upwelling �ux density. After

traversing a unit distancedz, Ed is diminished due to absorption bymaEd dz, due to outscattering by

msEd dz, and augmented due to inscattering bymsEudz. The upwelling �ux densityEu is diminished

and augmented in a similar manner, yielding the following system of differential equations:

Ed
z = � (ma + ms)Ed + msEu, (4.20)

� Eu
z = � (ma + ms)Eu + msEd. (4.21)

Note that, as with the single-�ux case, these equations may also be derived from Equation 4.1 by

substituting the following:

L(z;w) = Ed(z)d(w;k) + Eu(z)d(w; � k), (4.22)

m(z) = ma + ms, (4.23)

Le(z;w) = E0d(z)d(w;k), (4.24)

k(z;w0� w) = msd(w0� w + 1). (4.25)

Equations 4.20 and 4.21 may also be expressed in terms of the sum,F = Ed + Eu, and dif-

ference,D = Ed � Eu, of the radiant �ux densities in either direction. The sum and difference of

40



4.2. Uniform Slab Chapter 4. Theoretical Framework

Equations 4.20 and 4.21 are given, respectively, by

Dz = � maF, (4.26)

Fz = � (ma + 2ms)D. (4.27)

More generally, the quantityF is given by

F(r ) =
Z

S 2
L(r ;w) dw. (4.28)

This quantity, called the�uence rate(in Wm� 2), describes the total irradiance impinging on a given

point in space.

The derivation of the expressions describing the variation ofma over time proceeds as before,

except that now incident radiation is absorbed from both directions. Thus,E is substituted byF in

Equations 4.8–4.10 and 4.12, yielding the following expressions:

d f = � b maF dt; (4.29)

ma
t = � b0maF. (4.30)

To obtain the corresponding expression forms, we introduce thescattering ef�ciency, a s, denoting

the fraction of power scattered by a particle with respect to the total power impinging on it. The scat-

tering coef�cient is then given byms = a ssg. Note thata s = ms=sg anda a = ma=sg. Multiplying

both sides of Equation 4.30 bya s=a a yields

ms
t = � b0msF. (4.31)

4.2.3 Mixtures

Next, we consider a colourant consisting of a mixture of component substances (pigments or dyes).

Let the absorption and scattering coef�cients be given byma
j andms

j , respectively. The absorption
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and scattering components of the mixture are then

ma = å
j

ma
j , (4.32)

ms = å
j

ms
j . (4.33)

The absorption and scattering coef�cients of the mixture are used to determine howF varies with

depth,z, following the same procedure as above. However, the reduction in the volume fraction

occupied by each single colourant is proportional to the energy absorbed by this particular colourant.

Thus, we haved f j = � b j ma
j F dt for j = 1; : : : ;m. Following the same derivation as above, we get

ma
j;t = � b0

j m
a
j F andms

j;t = � b0
j m

s
j F for each colourantj.

We remark thatb0 is proportional to absorption ef�ciencya a. Consequently, any colourant that

does not absorb (a a = 0) will not fade. This is consistent with the law of conservation of energy.If a

medium consists of a mixture where some components scatter but do not absorb, and the remainder

absorb but do not scatter, then the scattering components will not fade. Consequently, the scattering

will be left unaffected by light exposure. In this instance, we considerms as constant and drop the

equations affectingms
j with time. We are then left with the following system of differential equations

similar to Equations 4.11 and 4.12 from the single-�ux case:

Dz = � maF, (4.34)

ma
j;t = � b0

j m
a
j F. (4.35)

To solve this system, we proceed in a similar manner as before (Equations 4.13to 4.15).

If there is only a single absorbing colourant,ma
1 = ma, then the system of differential equations

may be reduced to

FDzt + b0
aDzF2 � DzFt = 0. (4.36)
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Note that whenEu = 0, we haveF = D = Ed and Equation 4.36 reduces to Equation 4.15.

4.2.4 Spectral Considerations

In the multi-spectral context, the reduction in the volume fraction of a colourant is proportional to

the energy absorbed by that colourant across the entire spectrum. That is,

d f j = � b j dt
Z ¥

0
ma

j Fl dl . (4.37)

Here, the absorption coef�cientsma
j become wavelength dependent and the �uence rate is substi-

tuted by thespectral �uence rate, Fl (having units of Wm� 2nm� 1). Rather than folding Equa-

tion 4.37 into an expression in terms ofdma
j as was done prior, we instead use Equation 4.37 as is.

We then computema
j in terms of the changing volume fractionf j and a constant (with respect to

time) speci�c absorption coef�cientma�
j = a a

j s p, yieldingma
j = f j ma�

j .

4.3 Non-trivial Breakdown Products

In some cases, the breakdown products of a light dependent reaction may not be colourless. For

instance, some papers develop a yellow hue after exposure to ultraviolet light. This may be attributed

to the formation of orthoquinones when the lignin is irradiated with UV light [42].To account for

this, we add a positive term to the equations in the system, to model the increase inthese breakdown

products due to light absorption:

d f j = � b j ma
j F dt + å

i6= j
gi; j ma

i F dt. (4.38)

for j = 0; : : : ;m, wheregi; j denotes the rate at which constituenti breaks down into constituentj

due to light absorption byi. If only a single constituent breaks down intoj, then only a single term

in the above summation will be non-zero.

43



4.4. Summary Chapter 4. Theoretical Framework

4.4 Summary

In this chapter, we have provided the framework describing the in�uenceof exposure to light over

time on appearance. By introducing time as a key parameter into the rendering equation, this frame-

work accounts for the photochemical processes of pigment and dye fading. We have explored some

particular cases within this framework, namely the single-�ux and two-�ux models, which will serve

as the basis for study in the remainder of this dissertation. In the following chapters, we will dis-

cuss how to evaluate these models numerically under a given set of initial conditions. We will then

examine the effectiveness of the framework for predicting the progression of spectral appearance

changes under experimental conditions.
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Chapter 5

Numerical Approaches

5.1 Overview

To the best of our knowledge, the systems of equations developed in the preceding chapter have no

closed form solution [80]. We must therefore resort to numerical methods. To accomplish this task,

we �rst discretize the domain in the vertical depth (z) and the time (t) dimensions. We then solve

the problem in each dimension in turn, holdingma andms constant within each interval. We have

used uniform depth and time intervals in our analysis for simplicity, although arbitrary discretization

strategies may be employed. Extending the following to allow for variable depth and/or time steps

is straightforward.

5.2 Depth Discretization Step

To solve for the radiant �ux densitiesEd andEu at a �xed time, we discretize along thez-axis into

N layers and holdma andms constant within each layer as depicted in Figure 5.2.
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Figure 5.1: Diagram depicting the vertical discretization of the simulated medium according to the
two-�ux model. The thickness of each layer is denoted byDz. Each layer is uniform in its absorption
and scattering, from which the re�ectance and transmittance of the layer in isolation, as indicated
on the right, may be computed using the K-M theory [Kubelka 1948]. From these quantities, the
radiant �ux density at the layer boundaries, shown on the left, may be determined. The dashed line
schematically describes a sample path through the medium.

5.2.1 Re�ectance and Transmittance of a Layer

Under these assumptions, the re�ectance and transmittance of each layer may be computed by

integrating Equations 4.20 and 4.21, as described by Kubelka [62], yielding:

r i =
1

ai + bi cothbims
i Dz

, (5.1)
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Figure 5.2: Diagram depicting the light paths that contributed to the upward and downward radiant
�ux densities,E, at theith layer interface in terms of the radiant �ux densities at the adjacent layer
interfaces and in terms of the re�ectances (r ) and transmittances (t ) of the adjacent layers.

t i =
bi

ai sinhbims
i Dz+ bi coshbims

i Dz
, (5.2)

where

ai = ( ms
i + ma

i )=ms
i (5.3)

and

bi =
q

a2
i � 1. (5.4)

Since each layer has uniform scattering and absorption properties throughout, the re�ectance and

transmittance of each layer is the same from below as from above.

For an ideal white scatterer, we havema
i = 0. The re�ectance and transmittance of such a layer
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reduces to [63]

r i =
ms

i Dz
ms

i Dz+ 1
, (5.5)

t i =
1

ms
i Dz+ 1

. (5.6)

For a non-scattering glaze,i.e., ms
i = 0, the Beer-Lambert law applies (Equation 2.10). Without

scattering, there is no mechanism by which light may be re�ected. Hence, there�ectance and

transmittance of such a layer reduces to [63]

r i = 0, (5.7)

t i = e� ma
i Dz. (5.8)

Note also that the above equations use a ground re�ectance of zero. Therefore, they only account

for re�ection within layer i and not for re�ection due to subsequent transmission through layeri

after re�ection from another layer or from the ground. Additionally, we de�ne r � 1 = 0 to be the

re�ectance of the in�nite, non-scattering layer representing the ambient medium, and we de�ne

r N = r � to be the ground re�ectance.

5.2.2 System of Equations

Let Ed
i = Ed(iDz), Eu

i = Eu(iDz), for 0 � i � N, denote the upward and downward irradiances at

each layer boundary. These values may be expressed in terms of the re�ectances and transmittances

of the adjacent layers using the following system of equations:

Ed
0 = E0 (5.9)

Eu
i = r iEd

i + t iEu
i+ 1 0 � i < N (5.10)

Ed
i = t i� 1Ed

i� 1 + r i� 1Eu
i 0 < i � N (5.11)

Eu
N = r NEd

N. (5.12)
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We remark that the re�ectances,r i , and transmittances,t i , are exact for a �nite, uniform layer [62],

as they were determined by integrating Equations 4.20 and 4.21. There is, therefore, no discretiza-

tion error in this system of equations for the initial state (i.e., at timet = 0). Discretization error will

be introduced as the simulation proceeds because average absorption and scattering coef�cients are

used for each layer, whereas layers would become non-uniform in reality as fading progresses. This

is discussed further in Chapter 9.

This system of equations may be expressed in matrix form as

E = ME + E0, (5.13)

whereE andE0 are 2(N + 1)-dimensional vectors given by

E =
�

Eu
0;Ed

0 ; : : : ;Eu
N;Ed

N

� T
, (5.14)

E0 = ( 0;E0;0; : : : ;0)T , (5.15)

andM is a 2(N + 1) � 2(N + 1) block tridiagonal matrix

M =

0

B
B
B
B
B
B
B
@

R0 Tu
0 0

Td
0

... ...

... ... Tu
N� 1

0 Td
N� 1 RN

1

C
C
C
C
C
C
C
A

(5.16)

having 2� 2 blocks

Ri =

0

B
@

0 r i

r i� 1 0

1

C
A 0 � i � N, (5.17)

Tu
i =

0

B
@

t i 0

0 0

1

C
A 0 � i < N, (5.18)
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Figure 5.3: The block tridiagonal system of equations, with blocks of 2� 2, describing the radiant
�ux densities at each of the layer boundaries resulting from irradianceE0 from above. Note thatEu

i
andEd

i represent the upward and downward radiant �ux density of theith layer boundary, and that
r i andt i represent the re�ectance and transmittance of theith layer.

Td
i =

0

B
@

0 0

0 t i

1

C
A 0 � i < N. (5.19)

The entire structure of this matrix equation is depicted in Figure 5.3.

5.2.3 Markov Chain Representation

We remark that this system may be represented by a Markov chain [75]: a sequence of discrete

random variablesXj , j 2 N, having the property that each element of the sequence depends only on

the element immediately preceding it. That is,

Pr(Xn+ 1 = xjX0 = x0;X1 = x1; : : : ;Xn = xn) = Pr(Xn+ 1 = xjXn = xn) . (5.20)
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Figure 5.4: The state diagram for a Markov chain representing the two-�ux system of equations.
The left column of states represents downwelling �ux, and the right column of states represents the
upwelling �ux. Each row of states represents �ux passing through a particular layer boundary. The
transitions between the transient states represent re�ection and transmission through the adjacent
layers. Stater represents light re�ected from the medium as a whole. Statea represents absorbed
light (it is shown twice for clarity). The probabilities (not shown) associated with the dashed tran-
sitions are suf�cient to ensure that the sum of the outgoing transition probabilities for each node is
1.
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The corresponding state transition diagram is depicted in Figure 5.4. The states represent a com-

bination of a layer boundary and a direction (upwelling or downwelling). The transitions represent

re�ection, transmission, or absorption by the adjacent layers, although those for the latter do not

appear explicitly in the system of equations depicted in Figure 5.3.

Absorbing and Transient States

A state within a Markov chain is calledabsorbingif there is no way to leave it [33]. That is, a state

is absorbing if the only transition is a self-loop having a transition probability of1. There are two

absorbing states in the Markov chain shown in Figure 5.4: stater representing light re�ected from

the medium as a whole, and statea having transitions representing light that is absorbed within a

layer (note the differing uses for the termabsorption). Non-absorbing states are calledtransient.

The transient states in Figure 5.4 include all of the states representing downwelling and upwelling

�ux at each layer boundary.

Absorbing Markov Chains

An absorbing Markov chainis a Markov chain which [33]

1. has at least one absorbing state, AND

2. for every transient state, there is a non-zero probability of reachingan absorbing state in one

or more transitions.

As is evident from Figure 5.4, a Markov chain having this structure will be absorbing so long as

there do not exist two layers having unit re�ectance separated by zeroor more layers having zero

absorptance. That is, such a Markov chain will be absorbing unless there are two layersi and j

(with 0 � i < j � N) such thatr i = r j = 1 and for whichr k + t k = 1 wheneveri < k < j. To see

this, observe that if there are no two such layers, then one of the followingstatements must hold:

1. There are no layers having unit re�ectance,
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Figure 5.5: Example paths to the absorbing states within a Markov chain havingthe form depicted
in Figure 5.4.Top Left: An uninterrupted upward path ending at stater. Top Middle: An upward
path is interrupted by a layer having zero transmittance. Since the re�ectance is less than one, we
may transition to statea at this point.Top Right:An uninterrupted downward path is absorbed at the
bottom layer.Bottom Left:A downward path is re�ected upward with unit probability and reaches
stater. Bottom Middle:An upward path is re�ected downward with unit probability and reaches
statea from the bottom layer.Bottom Right:Starting from a state between two perfectly re�ective
layers, we may reach statea from an intervening layer having non-zero absorptance.

2. There is one layer having unit re�ectance, OR

3. There are two or more layers having unit re�ectance, but for any pair of such layers there is a

layer in between with non-zero absorptance.

If (1) holds, then stater may be reached from any upwelling state by means of transmission through

each layer (Figure 5.5,Top Left). If a layer is encountered along this path witht i = 0, then state

a may be reached from this state sincer i + t i < 1 by supposition (Figure 5.5,Top Middle). Since

r N < 1, statea may likewise be reached from all downwelling states via the transition from the
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bottom downwelling state toa (Figure 5.5,Top Right).

If (2) holds, suppose thatr j = 1. Upwelling statesi � j and downwelling statesi � j may

be treated in an identical manner as for (1). Stater is reachable from downwelling statesi � j by

means of downward transmission toward statej, re�ection at layerj, and then upward transmission

toward stater (Figure 5.5,Bottom Left). Likewise, statea is reachable from any upwelling state

i � j via re�ection at statej and absorption from layerN (Figure 5.5,Bottom Middle).

If (3) holds, any states outside a pair of perfectly re�ective layers may be treated in the same

manner as for (1) or (2). Statea may be reached from any state in between two perfectly re�ective

layers via the supposed layer having non-zero absorptance (Figure 5.5,Bottom Right).

Under the Kubelka-Munk formulation described in Chapter 4, the re�ectance of layer of �nite

thickness is always less than 1 [63]. The ground re�ectance,r N, may be 1. Hence, the two-�ux

system falls into category (1) or (2). The corresponding Markov chainis therefore absorbing.

The Fundamental Matrix

Consider an absorbing Markov chain havingn transient states andm absorbing states. LetT be the

n� n matrix of transition probabilities between the transient states, and letA be then� m matrix

of transition probabilities from the transient states to the absorbing states. Note that the matrix of

transition probabilities among the absorbing states is them� m identity matrix. The full transition

matrix for this Markov chain is

B =

0

B
@

T A

0 I

1

C
A . (5.21)

The matrixI � T for an absorbing Markov chain is non-singular [33] and its inverse,

N =
¥

å
k= 0

Tk = ( I � T) � 1, (5.22)
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is called thefundamental matrixof the absorbing Markov chain [33]. This result follows from the

fact thatU = I � T has the following properties [88]:

• U is diagonally dominant (albeit not necessarily strict), asr i + t i � 1 for each rowi, and

• for any row i for which dominance is not strict (i.e., r i + t i = 1), there exists a rowj for

which the dominance is strict (i.e., r j + t j < 1) and a sequence of rowsi1; i2; : : : ; in for which

Uii1;Ui1i2; : : : ;Uin j are all non-zero. This corresponds to a path through the Markov chainwith

non-zero probability ending at an absorbing state.

5.2.4 Existence of a Solution

We can solve forE by rearranging Equation 5.13 to obtain

E = ( I � M) � 1E0. (5.23)

Observe thatM is the matrix of transition probabilities among the transient states of the absorbing

Markov chain depicted in Figure 5.4. Hence, a unique solution forE exists asI � M is non-singular.

5.2.5 Computational Complexity

Furthermore, the block tridiagonal structure of this system allows for it to besolved in O(N)

time [48] rather than theO(N3) time required for a general system of linear equations.

5.2.6 Fluence Rate Estimation

The �uence rates at the layer boundaries are given byF = Ed + Eu. The mean �uence rate within

layeri is estimated by taking the average of the �uence rates at the boundaries:

Fi =
1
2

(Fi + Fi+ 1) .

We remark that the spectral �uence rateFl may be computed independently for each wavelength.
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5.3 Time Stepping

Time stepping proceeds by solving Equation 4.37 while holding the �uence rate constant within

each layer. The absorption coef�cients are then updated according to

f (t + Dt) = f (t) exp
�

� Dt
Z ¥

0
b maFl dl

�
. (5.24)

The spectral �uence rateFl is computed for a �xed set of wavelengths using the procedure described

in the previous section. The absorption coef�cientma is sampled at the same set of wavelengths. The

result is then integrated numerically. Finally, the absorption coef�cient may be updated according

to

ma(t + Dt) =
f (t + Dt)

f (t)
ma(t). (5.25)

5.4 Summary

In the preceding, we have seen that the system of equations arising fromintroducing time as a

parameter into the rendering equations cannot be solved analytically, evenfor the relatively simple

single-�ux and two-�ux models. We have developed numerical techniquesfor solving these systems

of equations, which involve discretizing the domain along the spatial and temporal dimensions. A

solution is found for each dimension in turn, and this is iterated over to produce the progression

of appearance changes over time. Next, we shall examine the effectiveness of this approach for

predicting the progression of appearance changes over time due to light exposure, and we will

investigate the performance characteristics of the proposed techniques.
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Chapter 6

Evaluation Procedures

In this chapter, we describe our evaluation approach in which we comparemeasured and simulated

re�ectance curves obtained as fading takes place over an extended period of time. Several sets of

experiments were conducted subjecting various materials to light exposure over time. The materials

selected for experimentation included 30lb (48:8gm� 2) newsprint paper (70mm thick), two dyes

(Toluidine Blue O and Congo Red), and a �ne grain cork (typically used for bulletin boards). Square

samples were prepared and af�xed to a piece of bristol board with two-sided tape around the edges

of each sample to prevent them from curling during exposure, thus maintaining a consistent distance

and orientation with respect to the light source.

The samples were exposed to light from a 27W �uorescent bulb. This typeof lamp was selected

to minimize the effects of heat as a cause of fading. The spectral power distribution of the bulb is

depicted in Figure 6.1.

Re�ectance measurements were taken before exposure, after every six hours of exposure up to

twenty-four hours, and after every twenty-four hours thereafter upto seven days. Measurements

were performed using a StellarNet Inc. BLK-C-SR spectrophotometer witha SL1-Filter Tung-

sten/Krypton lamp. Although the measured values presented some quantitativevariability due to

the handling of heterogeneous sample materials (Figure 6.2), the dominant spectral trends in the

progression of re�ectance curves were fully preserved. This is an essential evaluation requisite since

57



6.1. Paper Chapter 6. Evaluation Procedures

300 350 400 450 500 550 600 650 700
0

5

10

15

20

25

30

Wavelength (nm)

Ir
ra

di
an

ce
 (

W
 m

-2
 n

m
-2

)

Figure 6.1: Spectral irradiance of the 27W �uorescent light bulb used inthe experiments as mea-
sured from5=8 inches from the center of the bulb (the distance from which the samples wereillumi-
nated).

Figure 6.2: Photographs depicting the heterogeneous structure of the materials used in the experi-
ments:Left: Newsprint,Right: Cork.

the main purpose of these experiments was to provide spectral references for assessing whether the

proposed framework can capture different fading behaviors.

6.1 Paper

Re�ectance measurements over black and over white substrates were taken of the unexposed sample

in order to determine separately the initial scattering and absorption coef�cients of the newsprint,
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Figure 6.3: Scattering and absorption coef�cients of the newsprint usedin our experiments.
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Figure 6.4: Speci�c absorption coef�cient (s.a.c.) of lignin [Glading 1940].

depicted in Figure 6.3, using the method described in Appendix A. The initial absorption coef�-

cient was separated into a component for lignin and a component for the remaining constituents.

The lignin content of newsprint is similar to that of the wood from which it was produced, which

typically falls in the range of 20-27% [81]. The midpoint of this range was used in our simula-

tions. The speci�c absorption coef�cient of lignin [30] is shown in Figure6.4 (Left). Further,

it was assumed that absorption by lignin produced a chromatic breakdown product, whereas other

substances broke down to a non-absorbing material. The absorption coef�cient of the breakdown

products resulting from absorption by lignin was determined by exposing a sample of newsprint
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Figure 6.5: Absorption coef�cient of the fully yellowed newsprint used inour experiments.

on both sides for long enough to allow the sample to completely yellow. The absorption coef�-

cient was then computed from the re�ectance measurement under the assumption that the scattering

coef�cient was unaffected (Figure 6.5).

6.2 Dyes

Solutions of the dyes (Toluidine Blue O and Congo Red) in water were prepared in test tubes.

Squares of newsprint paper were cut. Samples were prepared for each solution by pouring the

solution into a petri dish and soaking one of the squares until the solution penetrated the paper. The

samples were hung vertically in a dark environment to dry. Since the pigmentedsamples were too

dark to allow for incomplete hiding of the substrate, we have assumed that the pigments themselves

contribute only to absorption, eliminating the requirement for separate re�ectance measurements

over black and over white substrates.

6.3 Cork

A 1=32 inch (0:8mm) thick sample of �ne grain cork was used. Due to the infeasibility of obtain-

ing a cork sample thin enough for re�ectance measurements with incomplete hiding, only a single
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re�ectance measurement was taken before light exposure and after each time interval. Thus, only

the ratio of the absorption and scattering coef�cients may be obtained. In our simulations, we used

the average speci�c scattering coef�cient over the visible region of the spectrum measured from the

newsprint (237Lg� 1cm� 1) as an approximation of the scattering from cork. Cork contains approx-

imately 22:7% lignin by weight [79]. The absorption coef�cient used was therefore expressed as

a sum of the absorption coef�cient for this concentration of lignin and the remaining constituents,

which were assumed to break down into a colourless product.

6.4 Summary

In the preceding chapter, we have outlined the procedures used to measure the progression of spec-

tral re�ectance curves during an extended period of exposure and tocompare these measurements

with simulated re�ectance curves. In the following chapters, we will discussparticular challenges

that had to be overcome, provide an analysis of the experimental results and examples of rendered

scenes, as well as describe the performance characteristics of the model derived from our frame-

work.
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Chapter 7

Measurement Challenges

Good science requires both theory and

data. One is of little use without the other.

Gregory J. Ward [100]

In this chapter, we outline the measurement procedures used to obtain the data employed in the

evaluation of the model described in the preceding chapters. We describethe challenges involved in

obtaining these measured data and discuss the techniques used to overcomethem. In Section 7.1,

we describe the procedures used in preparing the samples to be subjectedto light exposure. In Sec-

tion 7.2, we outline the light sources used. In Section 7.3, we discuss the experimental procedures

used to subject these samples to light exposure. In Section 7.4, we describe the equipment and

procedures used to measure the re�ectance characteristics of the samples.

In the following, it should be remembered that a typical experiment trial required approximately

two weeks. This includes seven days (168 hours) of cumulative exposure time, plus additional time

between periods of exposure to remove the samples to obtain re�ectance measurements. As a con-

sequence, it was often the case that each time one of the challenges detailedbelow was discovered,

two weeks worth of measurements had to be redone. This does not include additional time that was

often required to design and develop a solution to mitigate the problem that was discovered.
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7.1 Sample Preparation

Several samples were prepared for experimentation. These included different types of pigments and

dyes, as well as different types of paper, and other materials such as cork. These samples had to be

carefully prepared to match, as closely as possible, the initial conditions assumed in the evaluation

of the model developed in Chapter 5. For the purposes of evaluation, we had assumed that the

absorption and scattering coef�cients were initially uniform throughout thedepth of the specimen.

For cork, no additional preparation was necessary. Although the corksamples had some vari-

ability in their appearance in the horizontal directions, they could be considered uniform with re-

spect to depth (to the extent that light would be able to penetrate them) due to their suf�ciently high

optical density. Non-dyed samples of paper were similarly assumed to be initiallyuniform in their

absorption and scattering characteristics.

Paper samples treated with pigments or dyes had to be prepared in a manner soas to ensure that

the concentration of the colourant was uniform throughout. This was generally accomplished by

soaking the paper in the colourant until it appeared the same from both sides.

7.1.1 Sample Selection

In the evaluation described in Chapter 6, we used newsprint dyed with Toluidine Blue O and with

Congo Red. Several other combinations of pigments and dyes were attemptedprior to this.

For example, in early experiments, we exposed samples of marker ink to a �uorescent lamp as

depicted in Figure 7.1. As depicted in this �gure, the pink marker was more susceptible to light

exposure than the others. These samples, however, were not suf�ciently large in order to have their

re�ectance measured using the equipment we had available to us at the time. Wetherefore prepared

a larger sample using the pink marker in order to obtain a progression of re�ectance measurements

during the course of light exposure as shown in Figure 7.2. With this markersample, however, it was

discovered from the progression of spectral re�ectance curves that the ink consisted of a mixture

of at least two colourants that faded at different rates. Commercial pigments, such as these marker
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Figure 7.1: Three marker samples exposed to light from a �uorescent lamp. Top Left: Half of the
samples were covered in order to evaluate the effect of the light exposure on the sample.Top Right:
After exposure, the unexposed side is revealed.Bottom Left:A close-up of the marker samples prior
to light exposure. The dashed line separates the unexposed area (leftside) from area to be exposed
(right side).Bottom Right:A close-up of the marker samples after exposure. There is considerable
variability in the degree of lightfastness among these samples.
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Figure 7.2: A larger sample was prepared using one of the markers in order to obtain a progression
of re�ectance measurements during the course of light exposure.

inks, are often manufactured from a combination of a number of other pigments and dyes. The

component pigments used and their precise ratios are not typically disclosed, making it dif�cult to

distinguish the fading behaviors of the component pigments during an experiment.

For later experiments, we selected several additional pigments and dyes. Since we now had

more samples than could be exposed simultaneously by the lamp used in our initial experiments, we

employed �uorescent tube lamps as shown in Figure 7.5. Here, it was evident that without securing

the samples to the backing, the paper tended to curl during exposure. Although we could �atten

the specimen during measurement, as depicted in Figure 7.6, this often was notsuf�cient to reduce

the variability in the re�ectance measurement. This is because the small samples required that the

re�ectance probe be placed very close to the specimen. With this setup, even a small variation in the

distance between the sample in the probe could affect the measurement. Furthermore, the curling

of the specimen would result in an increased irradiance impinging on the specimen where the paper

had been closer to the light source.

To address these problems, we prepared larger samples and af�xed them to a strip of bristol

board prior to exposure as shown in Figure 7.7. By using larger samples,the probe could be held

further away from the specimen, reducing the sensitivity of the measurements to the precise distance

between the specimen and the probe. Since the samples were held �at duringthe course of the
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Figure 7.3: Preparation of samples of newsprint dyed with Toluidine Blue O (top row) and with
Congo Red (bottom row). Left: A solution of the dye in water is prepared.Middle: A newsprint
sample is placed in the solution.Right: The sample is left in the newsprint until the dye soaks
through the paper.

Figure 7.4: Paper samples soaked in pigment or in dye solutions are hung to dry in order to ensure
that the colourant does not settle toward one face of the paper.
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Figure 7.5: Several specimens exposed to light from �uorescent tube lamps.Left: Newsprint sam-
ples exposed to an ultraviolet blacklight.Right: A variety of samples exposed to a standard �uores-
cent tube.

Figure 7.6: A specimen is held �at while measuring its re�ectance by placing twoweights on either
end of the strip.
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Figure 7.7: Several specimens were prepared and af�xed to a strip of bristol board prior to exposure.
Left: A close-up is shown of the strip of specimens, along with a mask used to prevent re�ectance
measurements from being in�uenced by adjacent samples.Right: The re�ectance of one of the
samples is being measured.

experiment, the irradiance impinging on the specimens remained consistent over time. During this

round of experiments, however, several other challenges were revealed. Many of the samples did

not show signi�cant fading even after the full seven days of exposure.

Additionally, for some samples, the pigment did not apply evenly across the area of the paper.

Note that, since the specimen had to be removed from under the light source inorder to measure its

re�ectance, there was some variation in the exact position of the specimen being measured. Thus,

even if the pigment concentration did not vary with depth at any particular point, this unevenness

could give rise to considerable variability in re�ectance measurements.

Finally, standard printer paper is treated with �uorescent dyes in order toappear brighter under

typical indoor lighting. This was found to have an in�uence during exposure, as depicted in Fig-

ure 7.8. For this reason, only specimens using newsprint paper were retained. Those using printer

paper were discarded.
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Figure 7.8: Several specimens under a �uorescent lamp, which emits some light in the ultravio-
let region. Fluorescence was found to have an effect during exposure of the samples employing
printer paper, which is often treated with �uorescent dyes in order to appear brighter under typical
lighting conditions.Left: The lamp is off, revealing the appearance of the specimens under normal
conditions.Right: The lamp is on. Many of the samples �uoresce under exposure to the lamp.

7.2 Light Sources

For a light source to be useful for these experiments, it must emit light with suf�cient power at

wavelengths which the colourant will absorb and which will be effective at inducing fading. Fur-

thermore, in order to minimize the effects of heat as a potential cause of fading, we must either

employ a light source that radiates little heat, or place the specimen far away from the light source.

Initially, we worked with incandescent lamps placed far away from the specimen as shown in

Figure 7.9 (Left). Such lamps emit light primarily at longer (i.e., lower energy) wavelengths, and

emit very little in the ultraviolet. Thus, these lamps were not very effective at inducing fading in the

specimens used. A halogen lamp was also employed as seen in Figure 7.9 (Right). This lamp was

much brighter overall. Although it still emitted primarily at longer wavelengths, there was some

emission in the ultraviolet.

Fluorescent lamps were found to have prominent emission bands in the ultraviolet region of the

spectrum, and were more effective at inducing fading as a result. They also radiated much less heat,

allowing for more �exibility in positioning the light source. Fluorescent tubes may be uneven across

the length of the bulb, particularly at the ends, as may be observed in Figure7.10.
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Figure 7.9: Light sources used in early experiments. These lamps radiate alot of heat, and therefore
needed to be placed far away from the sample to minimize the in�uence of this heat on fading. They
also emit mainly at longer wavelengths, and were therefore less effectiveat inducing fading.Left:
Incandescent lamps.Right: A halogen lamp. This lamp was brighter than the incandescent lamp,
and emitted some light in the ultraviolet, although it still emitted primarily at longer wavelengths.

Figure 7.10: The emission from a �uorescent lamp may vary across the length of the bulb. Here,
the bulb is dimmer at the ends of the tube.
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7.3 Experimental Procedure

To minimize the in�uence of exposure from light sources other than the source used in the exper-

iment, it was necessary to conduct the experiment in a room that we could keep dark. It was also

necessary that we had control over the use of the room over the extended period of time needed to

conduct the experiment.

In addition, we needed to ensure that the samples received consistent irradiance during periods

of exposure after having been removed in order to obtain re�ectance measurements. For this pur-

pose, we made sure that the light sources were �xed in place and we usedmarkings to ensure that

the samples were returned to their positions after removal.

7.4 Measurement Equipment and Procedures

7.4.1 Sample Size

The sample size must be large enough in order to obtain an accurate measurement using the re-

�ectance probe. How large the sample must be depends on how far away the probe is from the

sample. On the other hand, the samples must be small enough in order to �t all of them under the

light source.

When samples are af�xed to a backing in order to prevent them from beingdeformed during

exposure, it is necessary to ensure that re�ectance measurements arenot in�uenced by adjacent

specimens. For this purpose, a mask is used to block adjacent samples, as shown in Figure 7.7

(Left).

The mask served as a template to ensure that, for each measurement, the re�ectance probe was

aimed at the same location on the surface of the sample. This ensured that differences in re�ectance

measurements across time intervals were due to fading, rather than due to inhomogeneity across the

surface of the sample (as depicted in Figure 6.2).

Accordingly, we took a single re�ectance measurement at each time intervalfrom a point near
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Figure 7.11: A measurement being performed using a white re�ectance standard.

the center of the sample. We note that multiple measurements taken at the same location at each

time interval would likely vary only in terms of the measurement device's uncertainty [4], which

can be estimated to be on the order of� 0:001 or lower [55].

7.4.2 White Reference and Dark Current

When measuring re�ectance, instruments give readings in terms of raw, dimensionlesscounts. In

order to obtain re�ectance measurements, it is necessary to obtain white reference and dark current

measurements under the same illumination and measurement conditions. To obtain awhite refer-

ence measurement, a reference material is used in place of the specimen to bemeasured as demon-

strated in Figure 7.11. The dark current measurement is obtained by blocking the light source. The

re�ectance is then computed as

r =
x� xdc

xwr � xdc
, (7.1)

wherex is the reading obtained from the sample being measured andxwr and xdc are the white

reference and dark current readings, respectively.

Dark current readings are caused by spurious current that passes through the device when not

exposed to light. This may be temperature-dependent. It is therefore important to turn on the
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measurement devices, and allow them to warm up for some period of time to allow the dark current

level to stabilize before conducting measurements. For early experiments, we used an Analytical

Spectral Devices (ASD) spectrophotometer and found that the dark current would not be stable

even after having been left on for a considerable length of time. In orderto ensure the accuracy

of these measurements, we would take dark current and white referencereadings between each

measurement. The time was recorded for each reading, and the dark current and white reference in

effect while measuring the specimen was estimated by linear interpolation of the dark current and

white reference readings taken before and after measurements of the specimen. The �nal re�ectance

estimate was obtained by computing the average of several such re�ectance measurements.

7.5 Summary

There are several challenges that must be overcome when conducting physical experiments involv-

ing the fading of materials under exposure to light over an extended periodof time. These arise

from many different factors. There are challenges resulting from the dif�culty of obtaining data

for the pigments, dyes, and other materials used in preparing the samples to befaded. There are

challenges involving sample preparation and handling, experimental setup,and involving the use of

measurement equipment. Each of these factors must be addressed in order to obtain useful exper-

imental measurements. Furthermore, the learning process is slow, as each iteration requires weeks

to complete. It is our hope that the preceding discussion aids others in future research building on

this work.
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Chapter 8

Evaluation Outcomes and Discussion

In this chapter, we evaluate the predictive capability of the proposed algorithms. Results are pre-

sented depicting comparisons between simulations employing the numerical algorithms to mea-

surements obtained using the procedures outlined in the preceding chapters. We also assess the

phenomenological characteristics of the proposed framework, drawingcomparisons with accounts

from the conservation literature. Finally, we demonstrate the applicability of theproposed tech-

niques to computer graphics through several rendered scenes depicting the fading and yellowing of

materials before and after extended periods of light exposure.

The remainder of this chapter is organized as follows. Section 8.1 discusses the results of com-

parison between experimental and simulated results described in Chapter 6.Section 8.2 discusses

the behavior of the framework and draws comparisons with the literature. InSection 8.3, we present

several scenes rendered to further illustrate the applicability of our framework in realistic image syn-

thesis. Performance characteristics will be addressed in the next chapter.

8.1 Experimental Assessment

Figure 8.1 shows the measured (top) and simulated (bottom) re�ectance curves obtained from the

illuminated side of the newsprint before exposure and after several periods of exposure to light from
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Figure 8.1: Measured and simulated re�ectances of yellowing newsprint as obtained from the front
(illuminated) side of the paper initially(0h), after six hours(6h), one day(1d), and seven days(7d).
Top: Measured progression of re�ectance curves.Bottom: Simulated progression of re�ectance
curves.

the �uorescent lamp. For clarity, we have selected a representative setof curves to show in the

plots. Note that our framework is able to capture the simultaneous rapid fadingof the absorption

band between 500 and 600nm and the darkening caused by yellowing of the lignin. We remark

that the difference in the absolute level of the measuredvs. simulated initial re�ectance curves is

attributable to the spatial variation in the internal structure of the newsprint, asshown in Figure 6.2

(Left). The fading parameters used are given in Tables 8.1 and 8.2. Table 8.3 shows timings for

simulating the yellowing of newsprint on a single core of a machine with two 2:8GHz quad core

Xeon processors. Timings for other simulations were similar.
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Figure 8.2: Measured and simulated re�ectances of newsprint dyed with Congo Red as obtained
from the front (illuminated) side of the sample initially(0h), after six hours(6h), one day(1d), and
seven days(7d). Top: Measured progression of re�ectance curves.Bottom: Simulated progression
of re�ectance curves.

Figure 8.2 shows the measured (top) and simulated (bottom) re�ectance curves obtained from

the front side of the newsprint dyed with Congo Red prior to exposure and after several periods

of exposure to light from the �uorescent lamp. Note that the pivot point at approximately 600nm

produced by the simultaneous fading of the Congo Red dye and the yellowingof the newsprint is

reproduced by our framework.

Figure 8.3 shows the measured (top) and simulated (bottom) re�ectance curves obtained from

the front side of the newsprint dyed with Toluidine Blue O. Note that the pivot point in the blue end

of the visible spectrum is reproduced in our simulation. This is caused by the simultaneous fading
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Figure 8.3: Measured and simulated re�ectances of newsprint dyed with Toluidine Blue O as ob-
tained from the front (illuminated) side of the sample initially(0h), after six hours(6h), one day
(1d), and seven days(7d). Top: Measured progression of re�ectance curves.Bottom: Simulated
progression of re�ectance curves.

of the Toluidine Blue O dye with the yellowing of the newsprint.

Figure 8.4 depicts the corresponding re�ectance curves obtained fromthe back of the dyed

newsprint samples. Note that our framework can also reproduce the preferential darkening on the

red end of the spectrum on the unexposed side of the newsprint dyed withCongo Red. This is

caused primarily by the spike in the spectral irradiance from the lamp in the near ultraviolet at

approximately 370nm (see Figure 6.1). In this region, the Congo Red dye absorbs very little,

allowing this light to penetrate through the paper and cause yellowing throughto the other side.

Since the dye is highly absorbing in the visible region, however, very little lightpenetrates through
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Figure 8.4: Measured and simulated re�ectances of newsprint dyed with Toluidine Blue O(blue)
and Congo Red(red)as obtained from the back (unilluminated) side of the sample initially(0d)and
after seven days(7d). Top: Measured re�ectance curves.Bottom: Simulated re�ectance curves.

the sample and there is therefore no fading seen from the unexposed side. Similarly, note the

preferential darkening in the blue end of the spectrum on the unexposedside. This may be explained

in a similar manner as with the red sample.

Figure 8.5 shows the measured and simulated progression of re�ectance curves for cork. Note

that the re�ectance curve maintains its general shape while increasing in value over time. This is

caused by the simultaneous yellowing of the lignin with the fading of the remaining constituents.

Without yellowing of the lignin, the re�ectance curves would �atten out as fading progressed. That

is, fading would proceed faster in the blue end of the spectrum than in the red end.
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Figure 8.5: Measured and simulated re�ectance curves of fading cork initially, after six hours,
one day, and seven days.Top: Measured progression of re�ectance curves.Bottom: Simulated
progression of re�ectance curves.

8.2 Phenomenological Assessment

Figure 8.6 shows the progress of fading under different conditions assimulated by our framework.

The top sequence indicates the resulting behavior for a non-scattering medium. In this instance,

fading proceeds as a wave of colourant decomposition that progresses downward at a constant rate.

This is consistent with prior observations reported in the literature [28]. Conversely, for scattering

media, the progression of fading slows over time. This behavior is depicted inthe middle row

of Figure 8.6, and agrees with the �ndings of Johnston-Feller [54] in which the depth of fading

decreased with increasing TiO2 content (a tint). Finally, the bottom sequence depicts the fading of a
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Material b (at 400nm) l max

Lignin 1:670� 10� 9 400nm
Newsprint* 1:002� 10� 8 700nm
Cork* 2:000� 10� 13 700nm
Toluidine Blue O 1:336� 10� 13 700nm
Congo Red 1:336� 10� 13 700nm
* considering constituents other than lignin.

Table 8.1: Fading rates used in the experiments.

From Material To Material g (at 400nm) l max

Lignin o-Quinone 1:670� 10� 9 400nm

Table 8.2: Breakdown rate used in the experiments for newsprint and forcork.

mixture of pigments in which one of them fades faster than the others. Examplesof image sequences

rendered using this technique are presented in Figure 8.7. The corresponding fading rates for each

of the components are indicated in Table 8.4. Fading parameters required to obtain 50% fading

over a �xed period of time are provided for selected pigment combinations under several lighting

conditions in Table 8.5.

8.3 Rendered Scenes

Figures 8.8-8.11 present images depicting different fading scenarios,before and after extended

periods of light exposure. Where artistic effect is the primary motivation, one may employ the

monochromatic approach on the individual RGB channels for simplicity. This technique was used

in Figures 8.9 and 8.10.

Figure 8.9 shows a typical living room with a fugitive carpet. To determine themean light

No. of Time Steps
Layers 20 40 60 80 100

10 3:66 7:31 10:96 14:62 18:27
100 6:84 13:66 20:49 27:32 34:15

1000 41:38 82:87 124:19 165:51 206:73

Table 8.3: Time required (in seconds) to simulate the effect of light exposure on newsprint using the
proposed framework, and considering 371 wavelengths (330-700nmat 1nm intervals).
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Pigment
Row Cyan Magenta Yellow
1 8:661� 10� 8 9:735� 10� 8 1:256� 10� 7

2 8:661� 10� 8 4:867� 10� 8 6:279� 10� 8

3 4:331� 10� 8 1:217� 10� 7 6:279� 10� 8

4 4:331� 10� 8 4:867� 10� 8 2:511� 10� 7

Table 8.4: Sets of fading rates for the pigments used in the renderings depicted in Figure 8.7. The
fading rates are quoted in m3J� 1 at 500nm.

Pigments Daylight Incandescent
Cyan 3:385� 10� 8 9:128� 10� 6

Magenta 3:812� 10� 8 2:354� 10� 5

Yellow 4:825� 10� 8 7:753� 10� 5

Cyan + Magenta 4:817� 10� 8 2:423� 10� 5

Cyan + Yellow 4:350� 10� 8 1:452� 10� 5

Magenta + Yellow 5:211� 10� 8 3:393� 10� 5

Cyan + Magenta + Yellow 6:027� 10� 8 3:315� 10� 5

Table 8.5: Fading rates (in m3J� 1 at 500nm) required to fade selected combinations of pigments by
a factor of 50% (measured according to the luminance of the material relativeto the luminance of
the unpigmented medium) in approximately 56 hours (8 hours per day for 7 days) under daylight
(D65 with a peak irradiance of approximately 1:6Wm� 2nm� 1) and incandescent (100W bulb at a
distance of 1m) illumination.
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Figure 8.6: Sequences of plots depicting the progression of fading as simulated by the proposed
framework. The shading denotes the value of the absorption coef�cientrelative to its original value.
The red line indicates the �uence rate relative to the �uence rate at the surface.Top Row:Fading of
a non-scattering sample. The colourant is consumed at a constant rate, progressing downward over
time. Middle Row: Fading of a highly scattering sample. The rate at which the colourant is con-
sumed decreases with time.Bottom Row:Fading of a mixture of pigments of varying lightfastness.
The hue of the shaded area represents the relative volume fraction of thecomponent colourants with
depth.

exposure incident as a function of position, a Monte Carlo renderer (see Section 2.6) was modi�ed

to allow the �oor surface to function as a camera. The position and orientationof various pieces

of furniture were jittered randomly for each sample to account for the factthat these objects would

not maintain their locations over a light exposure period of many years. Theimages in Figure 8.10

show a sunroom with a painting (composed of single colourants) exposed tolight from above.

The uneven irradiance across the surface of the painting was computed using a standard global
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Figure 8.7: Rendering of an image composed of mixtures of cyan, magenta, and yellow pigments is
faded according to four hypothetical sets of fading rates for a total exposure of 4:365� 107Jm� 2.
The sets of fading rates used are indicated in Table 8.4.Top Row:The pigments fade at perceptually
similar rates.Second Row:The cyan pigment fades more rapidly.Third Row:The magenta pigment
fades more rapidly.Bottom Row:The yellow pigment fades more rapidly.

illumination algorithm. Figure 8.8 depicts a newspaper exposed over an extended period of light

exposure (2:789� 107Jm� 2). The newsprint was folded in quarters during exposure, resulting in

an uneven pattern of yellowing. The fading parameters used are given inTables 8.1 and 8.2.

Figure 8.11 shows a bulletin board. Printed materials have been added and removed from the

bulletin board over time. While a printed material is in place, the area of the bulletin board covered

by it is shielded from fading effects, resulting in a dark patch whose colour depends on the period

of light exposure. The fading parameters used are given in Tables 8.1 and 8.2.
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Figure 8.8: Rendering of a newspaper as it turns yellow due to extended light exposure.Top Left:
Before exposure.Top Right:After exposure.Bottom:The newspaper has been unfolded.
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Figure 8.9: A living room scene in which the carpet has faded over many years of light exposure.
Some models used with permission of Turbosquid [93, 95, 94].Top Left: Before exposure.Top
Right: After exposure.Bottom: The furniture has been removed, revealing areas that have been
masked from fading.

85



8.3. Rendered Scenes Chapter 8. Evaluation Outcomes and Discussion

Figure 8.10: In a sunroom, a painting (composed of single colourants) hasits colours altered after an
extended period of light exposure.Top Left:Before exposure.Top Right:After exposure.Bottom:
Closeup of the painting.
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Figure 8.11: A sequence of renderings of a bulletin board in which printedmaterials have been
added and removed over time, leaving an irregular fading pattern on the cork. A comic strip clipped
from a newsprint has also yellowed from the prolonged light exposure.Some textures used with
permission of Turbosquid [96].Top Left: Before exposure.Top Right:After some exposure. The
postings have been rearranged as time has passed.Bottom: After further exposure. Most of the
postings have been removed, revealing the uneven fading pattern.
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8.4 Limitations

The proposed framework is directed at simulating the changes in appearance of materials due to

extended periods of light exposure. Although exposure to light is arguably one of the primary

causes of fading of pigments, other factors, such as heat or humidity, mayalso in�uence fading.

Our framework as proposed does not account for these effects.

To the best of our knowledge, detailed numerical data regarding the lightfastness of particular

colourants is unavailable. Lightfastness data typically consists of a rating ona subjective scale.

The rating is obtained by fading the sample under consideration next to a testcard consisting of

blue wool samples of varying degrees of lightfastness [14]. Moreover, such data is not typically

published for commercially available materials. As a result, it was necessary to�t the parameters

used in our model using regression techniques [58]. In many �elds, regression techniques are used

to overcome data scarcity limitations [66, 85, 36]. We remark that although the values assigned

for the parameters were selected to highlight appearance features, these parameters have a physical

basis. This allows the scope of applications of the proposed framework to be extended to predictive

rendering as described by Greenberget al. [32] in their seminal work on predictability.

8.5 Summary

In this chapter, we have presented experimental results evaluating the predictive capability of the

proposed framework. We have demonstrated that these techniques can faithfully replicate fading and

brightness reversion using several example specimens, including newsprint, cork, and Congo Red

and Toluidine Blue O dyes. We provided comparisons between the simulated fading behavior and

qualitative accounts drawn from the literature. The framework was also used to estimate the fading

rates of various dyes and pigments. These were applied to simulate the progression of example

photographs faded over time due to light exposure, as well as demonstrated through several rendered

scenes.
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Chapter 9

Performance Enhancements

We remark that the focus of this research is to develop a physically-basedframework to enable accu-

rate simulations of these processes. In contexts requiring a high degree of interactivity, particularly

when simulations of a large number of colourant mixtures is needed, the framework as proposed

may not be suf�cient to produce results in a timely manner. In this chapter, weprovide an analysis

of the in�uence of the key parameters of this framework, in particular the number of layers and time

steps, on its performance characteristics. The run-time, and the resulting spectral re�ectance and

colour characteristics resulting from the simulation obtained while varying these key parameters are

compared with the results yielded by a reference simulation employing a large number of layers

and time steps. Practical solutions are proposed allowing for the simulation of material appearance

changes due to light exposure where higher performance is required.

The remainder of this chapter is organized as follows. In Section 9.1, we discuss the key param-

eters of the framework and evaluate their in�uence on the accuracy of theresults yielded by light

exposure simulations. In Section 9.2, we propose methods to accelerate the simulation process. We

provide a brief summary in Section 9.3.
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9.1 In�uence of Key Parameters

The main parameters that in�uence the accuracy of the results produced by the layered fading model

include the number of layers and the number of time steps. We discuss the impactof these param-

eters below and analyse their effects on the accuracy and performanceof the simulations. This

analysis may be used to guide the selection of these key parameters in order tomaximize the accu-

racy of a fading simulation while minimizing the runtime cost.

9.1.1 Number of Layers

Within a layer, the medium is treated as fading uniformly throughout its depth. This is an approxi-

mation of actual fading behavior, where fading will be more pronounced on the exposed side of the

layer than the unexposed side. The difference between the �uence ratefrom the top of a layer to the

bottom of that layer increases with greater layer thickness or optical density. Hence, the accuracy

of the simulation may be improved by increasing the number of layers.

At each time step, the solution to the block tridiagonal system shown in Figure 5.3, whose size

is proportional to the number of layers,n, must be found. This may be solved inO(n) time [48],

rather than theO(n3) time that is typically required for a general system of linear equations.

9.1.2 Number of Time Steps

At each time step, the �uence rate is determined for each layer. The �uence rate within each layer

is presumed constant during the course of the time step. The accuracy of this approximation is

primarily determined by the rate of fading during the time interval. As upper layers fade, the �uence

rate increases in the layers below. Thus, the more rapidly fading progresses, the less accurate the

approximation is that the �uence rate remains constant. To reduce error introduced by discretization

in time, more time steps may be used.

The simulation of each time step only depends on the computation of the �uence rate and ab-

sorptive properties throughout the medium at the beginning of the time step and the length of the
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Figure 9.1: Optical depth associated with absorption of the three colourants(at full concentration)
used in the assessment of the fading simulation parameters.

time interval. As there is no other dependency on prior time steps, the performance is linear with

respect to the number of time steps.

9.1.3 In�uence Assessment

As stated earlier, the key parameters affecting the behavior of the layeredfading model are the num-

ber of layers and the number of time steps. The selection of values for theseparameters represents

a trade-off between run-time performance and minimization of discretization error. To assess the

effects of these parameters, fading simulations were performed using samples consisting of random

mixtures of three primary colourants: cyan, magenta, yellow. The Kubelka-Munk absorption and

scattering coef�cients for these colourants were derived from measurements by Yang [104] of op-

tical depth, ln(I0=I), at full concentration, which are provided in Figures 9.1 and 9.2, respectively.

Note that, in the case of absorption, the optical depth is commonly expressed as

sa(l ) = ln
�

F i(l )
F a(l )

�
, (9.1)

whereF i andF a correspond to the spectral radiant �uxes received and absorbed by the material,
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Figure 9.2: Optical depth associated with scattering of the three colourants (at full concentration)
used in the assessment of the fading simulation parameters.

respectively. Similarly, in the case of scattering, the optical depth is usually expressed as

ss(l ) = ln
�

F i(l )
F s(l )

�
, (9.2)

whereF s represents the spectral radiant �ux scattered by the material. The numberof layers and

time steps were varied and the results compared for colour and spectral accuracy to a reference

simulation using 1024 layers and 625 time steps.

To evaluate the spectral accuracy of the model, the re�ectance of each sample was compared

directly to the re�ectance given by the corresponding reference simulation. The root-mean-square

(RMS) difference between these two re�ectance curves was computed.The maximum RMS differ-

ence across all samples is given in Table 9.1 for various combinations of thekey parameters.

To evaluate colour accuracy, the re�ectance curves generated by thesimulation are transformed

to the CIE Lab colour space [90]. Table 9.2 shows the maximumDE, the Euclidean distance in

the CIE Lab colour space (Equation 2.32), between the trial simulation and thecorresponding ref-

erence simulation. This distance is a measure of the perceptual differencebetween two colours,

with DE = 1 representing ajust noticeable difference. That is, two colours having a difference

represented byDE < 1 are indistinguishable to a human observer [68].

92



9.1. In�uence of Key Parameters Chapter 9. Performance Enhancements

max Time Steps
RMS(DR) 5 25 125

La
ye

rs

2 0:0626 0:0352 0:0302
4 0:0371 0:0129 0:0085
8 0:0311 0:0071 0:0027

16 0:0297 0:0058 0:0013
32 0:0293 0:0055 0:0010
64 0:0292 0:0054 0:0009

128 0:0292 0:0054 0:0009

Table 9.1: Spectral difference between the results of fading simulated according to the framework
using varying numbers of layers and time steps and a reference simulation using 1024 layers and
625 time steps. Ten random samples were selected and fading was simulated. For each sample, the
RMS DRwas computed. The values indicated are the maximum RMSDR over all of the samples.

Time Steps
maxDE 5 25 125

La
ye

rs

2 6:2203 3:8875 3:4764
4 3:3564 1:2955 0:9543
8 2:7686 0:6476 0:2844

16 2:6603 0:5102 0:1225
32 2:6333 0:4882 0:0872
64 2:6265 0:4827 0:0811

128 2:6248 0:4813 0:0798

Table 9.2: Colour difference between the results of fading (simulated according to the framework
using varying numbers of layers and time steps) and a reference simulation (using 1024 layers and
625 time steps). The values indicated are the maximumDE over ten randomly selected samples.
The �gures shown in bold representDE less than a just noticeable difference.

Table 9.3 shows the average run-time (across all samples) required to simulate fading. The

simulations were performed using a single core on a machine with two 2:8GHz quad-core Xeon

E5462 processors and 16GB of RAM.

Figure 9.3 depicts renderings of two sequences of photographs demonstrating fading over an

extended period of time. These sequences employ the same settings as for thereference simulations,

i.e., 1024 layers and 625 time steps. Figure 9.4 provides a visual depiction of the effect of using

varying number of layers and time steps.
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Time Steps
time (s) 5 25 125

La
ye

rs

2 0:6 2:9 14:0
4 0:7 3:2 15:4
8 0:8 3:6 17:6

16 1:0 4:4 21:5
32 1:5 6:3 30:7
64 3:5 15:8 76:6

128 8:6 36:8 179:0

Table 9.3: Time (inseconds) required to simulate fading according to the framework using the
varying numbers of layers and time steps.

Figure 9.3: Reference renderings of two photographs faded according to the framework using 1024
layers and 625 time steps. The leftmost images depict the initial (unfaded) stateof the photographs.
The remaining images depict the photograph faded over progressively longer time periods.

9.2 Acceleration

A typical high de�nition image consists of over two million pixels and may contain hundreds of

thousands of unique colours. As such, it is prohibitively expensive to run a simulation for each

colour in the image. For typical fading scenarios, there are only a few pigments involved. The

colours to be faded consist of varying mixtures of these pigments. For mixtures ofn pigments, we

can divide then-dimensional space into a grid and simulate fading only at grid points. To determine

the re�ectance of a faded sample consisting of a different mixture of thesepigments, we interpolate

between grid points. By dividing a three-dimensional colour space (suchas CMY) into a coarse

grid, we only need to simulate fading for a comparatively small number of pigment combinations.

We use a 6� 6� 6 grid in our simulations. Fading results may then be computed at interactive rates.
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Figure 9.4: Photograph faded using varying numbers of layers and time steps. Top-Left: Initial
(unfaded) state of the photograph.Top-Right: Faded using two layers, �ve time steps.Bottom-
Left: Faded using 128 layers, 125 time steps.Bottom-Right:Reference rendering, faded using 1024
layers, 625 time steps.

Figure 9.5 shows a comparison of a photograph with fading applied with and without interpo-

lation as described above. The simulation without acceleration required 218:3 hours to complete.

In contrast, the 6� 6� 6 grid took 6:3 hours to generate, after which multiple images may be gen-

erated instantaneously. Figure 9.6 shows renderings of a scene subjected to light exposure over the

course of several years. The dresser has faded except where the lamp stood. The rug has faded,

and the wood �oor has turned yellow except where the rug was placed. These renderings illustrate

the use of this framework in realistic image synthesis applications. The rug andthe dresser were

faded by approximating the initial state (prior to light exposure) as a combination of the primary

95



9.3. Summary Chapter 9. Performance Enhancements

Figure 9.5: Rendering of a photograph fading with and without acceleration. Left: Original photo-
graph.Center:Reference rendering using 1024 layers and 625 time steps.Right: Rendering using
interpolation over a 6� 6� 6 grid.

pigments depicted in Figures 9.1–9.2 and using the same techniques applied to thephotographs in

Figures 9.3–9.5. The fading of the wood �oor was simulated using absorption data for lignin and

orthoquinones provided in [60].

9.3 Summary

In this chapter, we have analysed the performance characteristics of theproposed framework. We

have developed practical techniques for improving the performance forapplications in which a

higher degree of interactivity is required.
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Figure 9.6: Rendering of a scene in which a dresser, rug, and wood �oor are subjected to light
exposure over the course of several years.Top Left: Prior to light exposure.Top Right: After
several years of exposure, the rug and dresser have faded and the wood �oor has yellowed.Bottom:
The rug and lamp have been removed, revealing the effects of light exposure on the dresser and on
the wood �oor.
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Chapter 10

Conclusion and Future Work

The appearance of a material is determined by how it scatters and absorbslight. In traditional

computer graphics, appearance is considered at a given instant in time. Over extended periods of

time, however, light can alter the physicochemical properties of a material, leading to noticeable

changes in its appearance. Among these changes, fading is one of the most ubiquitous in real-world

settings.

Several advances have been made in recent years toward modeling andrendering of aging and

weathering phenomena. Data-driven approaches have been proposed that could be employed to

render the appearance progression of faded materials. However, these techniques require appearance

attributes at key intervals be supplied as input to the algorithm. To the best of our knowledge, our

work [60] is the �rst in the computer graphics literature to address the predictive simulation of

fading and yellowing of materials based on �rst principles.

10.1 Contributions

In this dissertation, we have presented a novel theoretical framework for the underlying mechanisms

responsible for the fading of surface �nishes, such as paints and stains, due to light exposure. By

introducing time as an integral parameter within the standard rendering equation, this framework
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describes the kinetics of fading processes using a robust, yet �exible,physicochemical approach

that allows for a wide range of variations in light exposure levels and sampleconditions such as

thickness and colourant (single or mixture) contents.

The proposed framework provides the foundation for predictive simulations of time-dependent

light exposure effects on material appearance, aimed not only to computer graphics applications,

but also to conservation and industrial investigations. In this work, these simulations are realized

through the development of a layered fading model using the Kubelka-Munk formulation [63]. To

evaluate the �delity of this model, its readings were compared to spectrophotometric measurements

obtained from a fading experiment performed during this research. Thequalitative agreement be-

tween the simulated and measured results indicates that the theoretical treatmentgiven to fading in

this dissertation can capture a variety of different fading behaviors.

We have also provided measurements pertaining to the progression of spectral appearance of

selected materials over time due to light exposure. Such data is not readily available in the literature.

We discussed challenges that arose in preparing the experimental setup required to obtain reliable

measurements.

On the application side, the layered fading model introduced in this dissertationcan be read-

ily integrated into existing image synthesis pipelines. To solve the system of differential equations

describing the effects of light exposure on material appearance over time, we have proposed an ef-

�cient numerical strategy that takes advantage of the layered structure of the proposed framework.

We note that these procedures have potential applications in a wide range of different �elds as out-

lined in the next section. We have used these techniques to estimate the fading rates of a few selected

dyes and pigments. To demonstrate the applicability of this model, we have rendered several typical

scenes depicting man-made objects subjected to light exposure during extended periods of time.

99



Chapter 10. Conclusion and Future Work

10.2 Future Research

It should be noted that the proposed framework is limited to accounting for changes at the site in

which light absorption takes place. For instance, the removal of a colourant at the site of absorption

may cause adjacent colourant to spread in order to reach an equilibrium. Additionally, in organic

materials, the absorption of light may induce reactions that affect the medium at locations other

than the site of absorption. In future work, we plan to extend the proposedframework to address

these limitations. We also intend to explore its application for simulating changes to other material

appearance attributes, such as �uorescence, induced by absorbedradiation. Additionally, we plan to

investigate the techniques for inverting the simulation procedures describedin this dissertation. This

would enable its application in studies aimed at digital restoration of faded artifacts. For example,

from spectral images of historical documents [77], along with data describing the spectral absorption

and scattering characteristics and lightfastness characteristics of its constituents, one could render

an image depicting the document in its original appearance. Further, to increase the accuracy to

run-time cost ratio, we intend to modify the underlying model to allow for dynamic,non-uniform

layer thicknesses. By using thinner layers where the �uence rate changes more sharply, a higher

degree of accuracy may be achieved with fewer layers. Allowing these layer thicknesses to vary

from one time-step to another will allow the system to adapt as the colourant distribution evolves.

We are con�dent that the proposed framework sets a �rm foundation for these extensions to be built

upon.
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Appendix A

Computing the Kubelka-Munk

Parameters from Re�ectance

Measurements

To compute the Kubelka-Munk (K-M) absorption and scattering coef�cients, we use a procedure

based on techniques described by Johnston-Feller [52]. First, we measure the re�ectance of a layer

of known thickness over a black substrate with re�ectancer b and over a white re�ectance stan-

dard, such as spectralon (which we assume to have unit re�ectance). Let r 0 andr 1 denote these

re�ectance measurements, respectively. According to K-M theory [62], the re�ectance of a layer of

�nite thickness is given by

r =
1� r g(a� bcothbmsZ)

a+ bcothbmsZ � r g
, (A.1)

wherer g is the re�ectance of the substrate,Z is the thickness of the layer, and

a =
ma + ms

ma , (A.2)

b =
p

a2 � 1. (A.3)
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Appendix A. Computing the Kubelka-Munk Parameters from Re�ectance Measurements

To simplify Equation A.1, we de�ne

x1 = a� bcothbmsZ, (A.4)

x2 = a+ bcothbmsZ. (A.5)

Note that

a =
x1 + x2

2
. (A.6)

This reduces Equation A.1 to

r =
1� x1r g

x2 � r g
. (A.7)

From our re�ectance measurements, we have

r 0 =
1� x1r b

x2 � r b
, (A.8)

r 1 =
1� x1

x2 � 1
. (A.9)

The unknownsx1 andx2 may be determined by solving

0

B
@

r b r 0

1 r 1

1

C
A

0

B
@

x1

x2

1

C
A =

0

B
@

1+ r 0r b

1+ r 1

1

C
A . (A.10)

Now a and b may be computed using Equations A.6 and A.3, respectively. The scattering and

absorption coef�cients may then be derived from Equations A.5 and A.2, respectively, and are

given by

ms =
1

bZ
coth� 1 x2 � a

b
, (A.11)

ma = ( a� 1)ms. (A.12)
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Appendix B

Spectral Data Used in the Simulations

The following spectral data was employed in the simulations performed in this work. This includes

absorption and scattering data for various pigments and dyes, and emission spectra for light sources

used. Unless otherwise indicated in the table captions, the data were derived from experiments

performed during this research as described in Chapter 6.
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Appendix B. Spectral Data Used in the Simulations

Wavelength Absorption Wavelength Absorption Wavelength Absorption
(nm) (Lg� 1cm� 1) (nm) (Lg� 1cm� 1) (nm) (Lg� 1cm� 1)
225 1.3152e+02 315 1.8311e+01 405 8.2028e-01
230 1.1041e+02 320 1.6904e+01 410 6.8661e-01
235 9.1280e+01 325 1.5697e+01 415 5.9429e-01
240 7.4273e+01 330 1.4489e+01 420 5.2481e-01
245 5.7318e+01 335 1.3366e+01 425 4.6774e-01
250 4.3326e+01 340 1.2204e+01 430 4.2267e-01
255 3.3979e+01 345 1.1052e+01 435 3.8802e-01
260 2.9242e+01 350 9.8156e+00 440 3.5817e-01
265 3.0752e+01 355 8.5938e+00 445 3.3444e-01
270 3.5271e+01 360 7.3932e+00 450 3.1517e-01
275 3.9084e+01 365 6.2323e+00 455 2.9769e-01
280 4.0738e+01 370 5.1612e+00 460 2.8314e-01
285 3.9444e+01 375 4.1135e+00
290 3.5481e+01 380 3.2112e+00
295 3.0580e+01 385 2.4106e+00
300 2.5982e+01 390 1.7643e+00
305 2.2584e+01 395 1.3124e+00

Table B.1: Speci�c absorption coef�cient of lignin [30].
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Appendix B. Spectral Data Used in the Simulations

Wavelength Absorption Wavelength Absorption Wavelength Absorption
(nm) (cm� 1) (nm) (cm� 1) (nm) (cm� 1)
355 6.5879e+01 475 1.0785e+03 595 1.7903e+02
360 2.1967e+02 480 1.0148e+03 600 1.6684e+02
365 2.9891e+02 485 9.6785e+02 605 1.5695e+02
370 2.3971e+02 490 9.2281e+02 610 1.4858e+02
375 4.5477e+02 495 8.5832e+02 615 1.4136e+02
380 4.1061e+02 500 7.9869e+02 620 1.3521e+02
385 6.0636e+02 505 7.4433e+02 625 1.2935e+02
390 6.6150e+02 510 7.0052e+02 630 1.2424e+02
395 8.5843e+02 515 6.5113e+02 635 1.1764e+02
400 1.1846e+03 520 5.9556e+02 640 1.1052e+02
405 1.3421e+03 525 5.5680e+02 645 1.0327e+02
410 1.3667e+03 530 5.0992e+02 650 9.7928e+01
415 1.6639e+03 535 4.7094e+02 655 9.1506e+01
420 1.5560e+03 540 4.3006e+02 660 8.6629e+01
425 1.6069e+03 545 4.0026e+02 665 8.1920e+01
430 1.5702e+03 550 3.6526e+02 670 7.7847e+01
435 1.5313e+03 555 3.3901e+02 675 7.3352e+01
440 1.6042e+03 560 3.0948e+02 680 6.9351e+01
445 1.4238e+03 565 2.8468e+02 685 6.6193e+01
450 1.3924e+03 570 2.6664e+02 690 6.2417e+01
455 1.3115e+03 575 2.4666e+02 695 5.9857e+01
460 1.2444e+03 580 2.2670e+02 700 5.6373e+01
465 1.1741e+03 585 2.0916e+02

Table B.2: Absorption coef�cient of orthoquinone.
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Appendix B. Spectral Data Used in the Simulations

Wavelength Irradiance Wavelength Irradiance Wavelength Irradiance
(nm) (cm� 1) (nm) (cm� 1) (nm) (cm� 1)
355 1.4350e-01 475 3.0775e+00 595 2.8308e+00
360 1.6487e-01 480 3.0589e+00 600 2.9462e+00
365 2.8244e+00 485 6.1925e+00 605 2.0093e+00
370 2.7584e-01 490 6.1085e+00 610 2.2440e+01
375 1.7646e-01 495 4.2127e+00 615 1.1192e+01
380 2.4678e-01 500 2.9490e+00 620 4.5392e+00
385 2.0522e-01 505 2.5389e+00 625 5.1325e+00
390 1.9577e-01 510 2.7704e+00 630 5.5878e+00
395 2.3889e-01 515 2.8453e+00 635 1.2063e+00
400 4.2125e-01 520 2.5331e+00 640 7.9769e-01
405 1.1398e+01 525 2.1857e+00 645 8.3485e-01
410 1.4252e+00 530 1.9803e+00 650 1.7507e+00
415 1.4085e+00 535 2.6604e+00 655 9.8122e-01
420 1.9454e+00 540 1.5493e+01 660 7.9077e-01
425 2.6222e+00 545 2.3354e+01 665 7.2646e-01
430 3.3960e+00 550 1.1468e+01 670 6.1857e-01
435 2.1347e+01 555 2.8898e+00 675 5.3416e-01
440 4.9354e+00 560 1.3010e+00 680 6.5250e-01
445 4.5584e+00 565 8.6424e-01 685 6.8965e-01
450 4.5940e+00 570 6.6989e-01 690 6.6021e-01
455 4.4798e+00 575 2.1163e+00 695 5.3861e-01
460 4.1952e+00 580 5.3802e+00 700 2.6612e-01
465 3.8420e+00 585 5.7650e+00

Table B.3: Irradiance of �uorescent lamp.
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Appendix B. Spectral Data Used in the Simulations

Wavelength Absorption Scattering Wavelength Absorption Scattering
(nm) (cm� 1) (cm� 1) (nm) (cm� 1) (cm� 1)
410 4.0694e-01 4.2533e-02 570 7.7950e-01 4.6079e-02
420 2.6498e-01 1.3046e-01 580 1.0562e+00 2.5450e-02
430 1.4023e-01 1.7327e-01 590 1.3293e+00 2.2081e-02
440 7.7600e-02 1.8568e-01 600 1.5726e+00 2.5800e-02
450 4.9244e-02 1.7311e-01 610 1.7527e+00 3.0485e-02
460 3.8121e-02 1.6914e-01 620 1.8978e+00 3.6283e-02
470 3.5056e-02 1.7676e-01 630 1.9968e+00 3.9482e-02
480 4.0021e-02 2.1276e-01 640 1.9836e+00 4.1340e-02
490 5.1992e-02 2.7341e-01 650 1.7792e+00 3.7530e-02
500 6.9069e-02 3.2351e-01 660 1.4927e+00 3.2888e-02
510 9.3470e-02 3.4451e-01 670 1.2454e+00 3.4628e-02
520 1.2826e-01 3.3243e-01 680 1.0208e+00 4.1333e-02
530 1.7817e-01 2.8670e-01 690 7.8013e-01 5.6279e-02
540 2.6972e-01 2.4078e-01 700 5.5836e-01 7.1760e-02
550 3.8328e-01 1.7622e-01

Table B.4: Absorption and scattering coef�cients of cyan pigment [104].

Wavelength Absorption Scattering Wavelength Absorption Scattering
(nm) (cm� 1) (cm� 1) (nm) (cm� 1) (cm� 1)
410 5.5363e-01 5.1229e-02 570 2.8309e+00 1.3623e-02
420 5.0631e-01 6.5070e-02 580 2.3338e+00 1.2997e-02
430 4.8738e-01 8.0534e-02 590 1.4297e+00 1.5387e-02
440 4.9685e-01 7.1836e-02 600 7.2082e-01 5.0025e-02
450 5.5363e-01 7.1151e-02 610 3.1514e-01 2.3907e-01
460 6.5773e-01 4.5555e-02 620 1.3063e-01 3.7314e-01
470 8.0473e-01 2.9332e-02 630 7.0972e-02 4.4895e-01
480 1.0076e+00 1.6009e-02 640 4.3462e-02 4.2438e-01
490 1.2852e+00 9.5168e-03 650 2.8556e-02 3.5230e-01
500 1.5741e+00 7.5707e-03 660 1.9255e-02 2.7470e-01
510 1.8836e+00 7.6787e-03 670 1.3526e-02 2.0708e-01
520 2.2467e+00 8.7527e-03 680 1.1196e-02 1.8081e-01
530 2.4748e+00 9.8367e-03 690 9.1630e-03 1.5324e-01
540 2.4842e+00 1.0842e-02 700 8.4276e-03 1.4676e-01
550 2.5126e+00 1.0568e-02

Table B.5: Absorption and scattering coef�cients of magenta pigment [104].
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Appendix B. Spectral Data Used in the Simulations

Wavelength Absorption Scattering Wavelength Absorption Scattering
(nm) (cm� 1) (cm� 1) (nm) (cm� 1) (cm� 1)
410 2.3180e+00 4.8748e-02 570 7.2296e-02 5.7754e-01
420 2.4972e+00 5.0175e-02 580 6.6235e-02 5.8622e-01
430 2.7142e+00 3.7553e-02 590 6.0697e-02 5.8127e-01
440 2.7470e+00 2.4510e-02 600 5.3831e-02 5.5378e-01
450 2.4385e+00 1.8783e-02 610 4.5184e-02 5.0611e-01
460 2.0281e+00 1.4391e-02 620 3.5940e-02 4.4870e-01
470 1.5940e+00 1.3073e-02 630 2.8280e-02 3.8562e-01
480 1.1647e+00 2.1740e-02 640 2.1195e-02 3.1768e-01
490 8.0631e-01 4.6170e-02 650 1.5110e-02 2.4446e-01
500 5.4890e-01 9.0699e-02 660 1.0121e-02 1.7530e-01
510 3.6435e-01 2.5128e-01 670 6.8509e-03 1.2438e-01
520 2.2426e-01 2.9643e-01 680 5.4778e-03 1.0200e-01
530 1.6085e-01 3.8303e-01 690 4.1366e-03 7.7027e-02
540 1.1899e-01 4.5795e-01 700 3.6314e-03 7.0541e-02
550 9.6393e-02 5.1243e-01

Table B.6: Absorption and scattering coef�cients of yellow pigment [104].
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Index

absorption, 11–13, 16–18, 20, 32, 63, 69

absorption coef�cient, 18, 40–43, 58–61, 63, 82

absorptivity, 16, 17

molar, 16

accuracy, 17

aging, 28, 29, 33

aging simulation

functional techniques, 29

phenomenological techniques, 29

alpha blending, 32

amount of substance, 16

anisotropy, 21

appearance, 10, 20

appearance manifold, 30

appearance, measurement of,seemeasurement

of appearance

art, 31, 32

atmosphere, 13

attenuation coef�cient, 18

Beer-Lambert law, 17, 39

bidirectional path tracing, 21

bidirectional re�ectance distribution function, 19,

21, 30

time-varying, 29

bidirectional scattering distribution function, 19,

21

bidirectional scattering-surface re�ectance distri-

bution function, 19

bidirectional transmittance distribution function,

19, 21

bioluminescence, 12

blackbody radiation, 12

blacklight, 67

blood, 12

blue wool scale, 88

Boltzmann constant, 12

boundary condition, 37, 39

BRDF, seebidirectional re�ectance distribution

function

breakdown products, 43, 59, 61

brightness reversion, 16, 31, 33, 43

bristol board, 57, 65, 68

BSDF,seebidirectional scattering distribution

function
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BSSRDF,seebidirectional scattering-surface re-

�ectance distribution function

BTDF, seebidirectional transmittance distribu-

tion function

camera, 10

caustics, 21

chemical change, 16

chemiluminescence, 12

chromaticity coordinates, 24

chromaticity diagram, 24

CIE Lab colour space, 30

clouds, 14

collimated illumination, 36, 37

colour matching functions, 22–24

colour space, 10, 22, 23, 25

RGB, 22

sRGB,see alsosRGB colour space

XYZ, see alsoXYZ colour space
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Commision Internationale de l'Éclairage, 22
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cones, 22
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conservation of energy, 34

cork, 57, 58, 60, 61, 63, 78–80, 87

corrosion, 29
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daylight, 31
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detour effect, 17
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digital restoration, 32, 33, 100
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dual nature of light, 11
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Congo Red, 63, 66
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Earth, 13
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electromagnetic radiation, 22

electromagnetic spectrum, 10, 11, 24

electromagnetic wave, 10, 11
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�rst order kinetics, 30

�uence rate, 40–43, 82

spectral, 43

�uorescence, 12, 69, 100

�uorescent lamp, 57, 58, 63–65, 67, 69, 70, 75,
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frequency, 10

Fresnel equations, 14, 15
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gamma rays, 10, 11
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geometry, 10, 21, 22

glass, 15, 20

global illumination, 21, 22
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Grotthus–Draper law, 34

halogen lamp, 69, 70
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heat, 12, 16, 20, 57, 69, 70, 88

human visual system, 22

humidity, 88

incandescent lamp, 69, 70
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index of refraction,seerefractive index

infrared, 12

initial conditions, 63

ink
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kinetic energy, 12
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lamp, 65
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light exposure, 30–32, 63–65, 67–69, 71
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speci�c absorption coef�cient, 59
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marker, 63–65

materials, 10

matte, 20, 21

measurement, 57, 71–73

re�ectance, 57, 58, 60

measurement of appearance, 20, 21

spatial component, 21

spectral component, 21

measurements, 26, 62, 63, 65, 67, 68, 71

metal, 30

metamerism, 27

Metropolis light transport, 21

microwaves, 10, 11

Mie scattering, 14

Mie theory, 13

mirror, 20

MIT Media Lab, 32

mixture, 41, 42, 80

molar absorptivity, 16

monochromatic illumination, 30

monochromatic light, 22, 24

Monte Carlo method, 19

Monte Carlo rendering, 20, 82

museum, 30, 32

Harvard Art, 32

newsprint, 57–61, 63, 66–68, 75–78, 80

normal vector, 14, 15

opacity, 32

opaque, 21

optical density, 63

organic materials, 29, 100
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paper, 31, 58, 60, 63, 65, 66, 68, 69, 77

newsprint, 57–61, 75–78, 80

participating media, 10

particle nature of light, 11

particle size, 13, 14

particle systems, 29

path tracing, 21

bidirectional, 21
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photoluminescence, 12
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photon mapping, 21
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plants, 32
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power, 18

predictive, 17, 26, 27

primary colours, 22

printer ink, 32

probability density function, 20

probability distribution, 20

radiance, 18, 25, 35

radiant exitance

spectral, 12

radiant intensity, 17

radio waves, 10, 11

radiosity, 21

random, 19

ray tracing pipeline, 17

Rayleigh scattering, 13

reference colour, 22

reference white, 25

re�ectance, 10, 15, 21, 22, 57, 58, 60, 62, 63, 65,

67, 68, 71–79

measurement, 57, 58, 60

spectral, 63

re�ectance probe, 65

re�ection, 14, 15

law of, 14

refraction, 14

refractive index, 14, 15

rendering equation, 18

volumetric, 18

restoration, 32

digital, 32, 33

RGB, 10

RGB colour space, 22, 26, 31, 32, 80

rods, 22

rust, 30

scattering, 11, 13, 14, 16–21, 30, 32, 63

Mie, 14

Rayleigh, 13

subsurface, 32

scattering coef�cient, 18, 40–42, 58–61, 63

scene, 10, 17, 20, 21, 26, 27

shadows, 21

sieve effect, 17

size, particle, 13, 14

skin, 29, 32

sky, 13

Snell's law, 14, 15

soft shadows, 21

speci�c absorption coef�cient, 43, 59

spectral power distribution, 10, 22, 57

spectral radiant exitance, 12

spectral re�ectance, 63

spectrophotometer, 57, 73

speed of light, 12

spline interpolation, 31
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sRGB colour space, 26

subsurface scattering, 32

Sun, 13

sunset, 13

tanning, 29

temperature, 12, 72

thermal emission, 12

thin �lm, 30

time of exposure,seeexposure time

Toluidine Blue O, 57, 60, 63, 66, 76–78, 80

translucency, 21

transmission, 14–16

transmittance, 15, 16

transmitted vector, 15

transparency, 21

transverse electric, 15

transverse magnetic, 15

TSV-BRDF, 30

tungsten-krypton lamp, 57

ultraviolet, 10, 13, 29, 31, 43, 67, 69, 70, 77

uniform slab, 36

unpolarized light, 15, 16

UV, seeultraviolet

variance, 19, 20

visible light, 10, 11, 13, 14, 24

volumetric rendering equation, 18

water, 29, 66

�ow, 29

watercolor, 32

wave nature of light, 11

wavelength, 10–14, 21, 22, 69, 70

weathering, 28–30, 33

white reference, 72, 73

wood, 31, 59

X-rays, 10, 11

XYZ colour space, 22–25
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ness reversion,seebrightness reversion,
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